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R. HENRY LESLIE’S CHOIR.—Feb. 9th.— 
M MADRIGALS AND PART SONGS, by English Com- 
Soloists: Miss Ellen Horne, Mr. Sims Reeves, Mr. 
Pintley, The London Vocal Quartette, and Masters Le Jeune. 
Tickets, 68., 38., 28., 1s. Season Subscription, 21s., and 10s, 6d. 





EB. 9th.—Mr. SIMS REEVES will sing ‘‘ The 
Pilgrim of Love,” ‘‘ Annabelle Lee” (Henry Leslie), and 
«(ome into the garden, Maud,” at Mr. Henry Leslie’s Concert, 
at St. James’s Hall, on Thursday Evening next, Feb. 9th. 
Tickets at all publishers. 





EB. 9th—Mr. SANTLEY will sing eney 

Leslie's new song “‘ The Boatswain’s Leap,” Wallace's 
“Bellringer,” and by general desire, Gounod’s ‘ Nazareth.” 
Stalls, 68., Family Tickets for four, 21s, Tickets at Austin’s, 
St. James's Hall, 





ARADISE AND THE PERI. Cantata. 
Composed for the last Birmingham Musical Festival, by 
JOHN FRANCIS BARNETT, will be performed for the first 
time in London, at his CONCERT, St. James’s Hall, Tuesday 
Evening, Feb. 14th, under the direction of the composer. 
Artists: Mdme. Vanzini, Mdme. Patey, Mr. Vernon Rigby, and 
Mr. Lewis Thomas. Band and Chorus 350 performers. Tickets, 
10s. 6d., 78. 6d., 58., 28., and 1s., to he had at St. James's Hall ; 
the principal Musicsellers; and of Mr. J. F. Barnett, Eton 
Villa, St. Paul’s-road, N. W. 





RIGHTON,—MR. KUHE’S MUSIOAL FES- 
TIVAL at the DOME will begin MONDAY, Feb. 6, and 
terminate Saturday, Feb. 18. The full Orchestra carefully 
selected from members of al Italian Opera, Covent-garden ; 
Sacred, Harmonic Society, eter Hall; and Philharmonic 
Societies. Principals and Soloists: Violin, Mr. Carrodus; 
second violin, Mr. Watson; viola, Mr. Doyle; violoncellos, Mr. 
H. Chipp and Mr. E. Howell; contra basso, Mr. J. Howell; 
flute, Mr. Radcliff; oboe, Mr. Barret; clarinet, Mr. Maycock; 
bassoon, Mr. Hutchins ; cornet, Mr. Howard Reynolds; horn, 
Mr. C. Harper; trombone, Mr. Hawkes; ophecleide, Mr, 
Hughes; trum Mr. T. H : harp, Mr. A. Lockwood ; 
librarian, Mr. J. W. Horton. Vocalists: Mesdames Lemmens- 
Sherrington, Sinclair, and Edith Wynne, Liebhart, Weldon, 
and Viardot Garcia, Julia Elton, Elena éle, and Madame 
Patey: MM. W. H. Cummings, A. Byron, Nelson Varley, and 
Vernon by, Lewis Thomas, Carl Stepan, Patey, and Mr. 
Santley. oforte, Miss Agnes Zimmermann, Mr. F, H. 
Cowen, and Mr. Kuhe; contra basso, S 


r Bottesini ; 
Wr. J. E. Roe and Mr. R. Taylor. The 


organ, 
orus of the Brighton 


Saored Harmonic Society. uctors, Mr. F. Kingsbury and 
Mr. Kuhe. The ema features will comprise a complete 
performance of Mozart’s ‘‘ Don Giovauni,” Mendelssohn’s 


“Hymn of Praise,” Rossini’s ‘‘ Stabat Mater,” selection from 
Mendelssohn’s ‘* Elijah ;" the overture and incidental music to 
Schiller’s play ‘‘The Maid of Orleans” (composed expressly for 
Mr. Kuhe’s Festival by F. H. Cowen, Esq.), conducted by the 
com ; Mr. Arthur Sullivan’s Oratorio, ‘‘ The Prodigal Son,” 
kindly conducted by the composer; and the Oratorio “Eli,” 
kindly conducted by the composer, Sir Michael Costa. Pro- 

and full particulars at Potts’s Music Establishment, 

orth-street, Brighton. 





MONTHLY POPULAR CONCERTS, St. 
John’s Wood (Eyre Arms).— Director, Mr. RIDLEY 
PRENTICE.—First Concert on Thursday Evening, Feb. 9th. 
Mesars, Straus, Piatti, — Prentice, and Minson. Vocalist, 
Mdme, Dowland. Subscription for the Three Concerts, Half-a- 
ye = tickets, 5s., 2s, 6d., 1s., of Mr. Ridley Prentice, 
, Angell ‘gardens, Brixton; and at the Music shops. 





St. THOMAS’S CHORAL SOCIETY. 
- Condu or RAN DEGGER. 

SECOND TERM commencing Jan 30th. Ladies and 
Gentlemen possessing good voices and a fair knowledge of music, 
are invited to join this Society. The meet for practice are 
held in St. ’s School Room, Orc street, Portman- 
square, every Monday ev: at 8 o'clock. 

Subscription for Term of 1 its, 28. 6d. 

Apply by letter.to.W. BROOMAN, , 237, Stanhope- 
street, pstead-road, 





R. HORTON ©. ALLISON'S PIANOFORTE 
RECITAL in Manchester, February 7th. 





GRTON C. ALLISON’S “ TARANTELLA.” 
iret, eo by Duncan Davison & Co., 244, Regent- 





MSs BERRY-GREENING requests that all 
fo A mm any an og ee to eee engagements, = 
of Messrs, Chappell, 60, New Bond-street, London, W. 


8S KATHARINE POYNTZ requests that all 


communications in ts at Concerts, 
Oratorios, &., be pe tales goo her residence 35, Great Mar!- 
borough-street, Regent-street, London, W. 








NEW DANCE MUSIC 


AS PERFORMED IN THE 


COVENT GARDEN PANTOMIME. 





THE CHEVY GALOP. 
(Beautifully Illustrated.) 


THE MALIGNA GALOP. 
THE FAIRY MAZURKA. 


4 
GILBERT H. BETJEMANN. 
PRICE FOUR SHILLINGS FACH. 


NEW DANCE MUSIC FOR THE SEASON. 


NOW READY, 
THE NEW QUADRILLE, 


“LADY OF LORNE,” 


ON THE FOLLOWING SCOTCH AIRS: 








Argyle is my Name. ‘Wilt thou be my dearie P 
Campbell’s are comin’. ye re gy High- 
A hland Lad m . 

bp — on d Hey, es bonnie Breast- 


I'm o’eryoung to marry| what's a’ the steer, 





yet. Kimmer P 
I lo’e na & Laddie but AND 

ane. The Argyle Bowling 
Come under my plaidie. Green. 


By ALISTER M°ALISTER. 


Beautifully IUustrated with Portrait, 
SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 








LADY OF LORNE LANCERS. 


FOUNDED ON WELL-KNOWN SCOTTISH 
MELODIES AND REELS, 


By F. GODFREY. 


BANDMASTER OF THE COLDSTREAM GUARDS. 
PRICE FOUR SHILLINGS. 


THE LADY OF LORNE CALEDONIANS. 


ON SCOTTISH AIRS. 
By T. BARRETT. 


Beautifully Illustrated in Colours by Michael Watson, 
PRICE FOUR SHILLINGS. 


THE LADY OF LORNE WALTZES. 


ON SCOTCH MELODIES. 
By F. GODFREY. 


PRICE FOUR SHILLINGS. 


THE LADY OF LORNE GALOP, 


ON SCOTCH AIRS. 
By F. GODFREY. 
PRICE FOUR SHILLINGS. 
NEW VALSE 

















By AUGUSTE PHILIPPE. 


SOLO AND DUET, 
PRICE FOUR SHILLINGS EACH. 


Loxpox: CRAMER & CO. LIMITED, 





§cxor CIRO PINSUTI to announce his 
arrival in Town for the season. New 








N R. JOS. RUMMEL informs his friends that 


his address is 50, MoRNINGTON-RoaD, or Cramer & Co,, 


201, Regent-street. 





N R. WILFORD MORGAN, Tenor, of the 


Royal Italian Opera. All eneagements for Oratorios, 


Concerts, &c., to be addressed to 18, Surry-street, W.C. 





BAe Soirées, Conversaziones, Tea Parties, 


Concerts, Bazaars, Hebrew Weddings, Readings, and Meet- 


ings.—The QUEEN’S CONCERT ROOMS, Hanover-square. A 
new floor has been laid in the large hall, a new organ erected, 
and the ventilation much improved. arly application in secur- 
ing available days is respectfully solicited. Apply to Mr. Hall, 
manager.—ROBERT COCKS, Proprietor. 





OW AND BROMLEY INSTITUTE. 
RAILWAY STATION, BOW, BE. 
The Committee of the above Institute are prepared to receive 


proposals for the use of the above Hall, as above, pronounced by 
all who have seen it to be the finest in London. 
venience. 900 teats. Easy of access from all parts of the 
country. A few evenings in the next quarter are still dis- 


sngage’. 
‘erms and full paiiectons on application to 


Every Con- 


EORGE F, GYNGELL, Secretary. 





a 


LTO WANTED.—A Gentleman with a good 


. voice, able to read music at sight, and competent for an 


Elaborate Service in a Catholic Church at the Weat End. 
Address, with particulars of last engagement, and salary ex- 
pected, to E., care of Weekes & Co., 16, Hanover-street, W. 





ANTED.—MUSIC-SELLER’S ASSISTANT. 


One accustomed to attend customers, and well 


acquainted with the London Catalogues. Apply, stating Salary 


required, to Cramer, Wood & Co., Westmoreland-street, 
Dublin. 





NOTICE, 


HE MUSIC BUSINESS of the late Mr. 
JOSEPH SURMAN will be carried on as usual at No. 9, 


Exeter Hall, Strand. 





WARM KEYS (FOR COLD HANDS), IN 
PIANOS AND HARMONIUMS. 


HIS simple and inexpensive improvement en- 
tirely removes all feeling of cold whilst playing in winter, 


May be tried at the Patentee’s, 


G. PRICE, 
10, Duxe-staret, GRosvENOR-sQUuARs. 


Where Pianos on this principle are offered for sale, or hire, at 
moderate rates. 





LOGUE is Now Ready, and may be had 
ree, 


Averep Scott Garry. 4s.; free by post 


IGH-CLASS MUSIC for STUDENTS and 
Others.—To be had, gratis and postage free, a LIST of 


400 CLASSICAL WORKS, bound, published only by ROBERT 
COCKS & CO., New Burlington-street. 


| hgpromne ROBERT COCKS & CO. beg to 
announce that they have this day ISSUED their LIST of 


NOVELTIES for 1871, contaiving all the newest and most popular 
songs, duets, piano solos, dances, &c. Will be forwarded post 
free on application. 


AMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE, 768th EDITION. Price 4s. ; post 
free for 28 stamps. Appendix to Ditto. by Guo, W. 
West, 5s; H. Clarke's Catechism of Music, 129\h 
Edition, 1s. 


O HEADS OF SCHOOLS.—A New and much 


en] Edition of the highly useful GREEN CATA- 
on application, post 


THAT WE TWO WERE MAYING. Vocal 
Duet. Words by the Rev. C. Kingsley. Music by 

for 24 stamps. 

London: Published only by Rossxt Cocks & Co., New Bur- 


linging-street, Order of all Musicsellers. 





LA SPIRITUELLE. 


d SCHUMANN now eg 
saint Flutes, Violin, and Violoncello, 1s. each. 


Beautifully Illustrated in Colours by Michael Watson. 





EA’S CONCERTINA EXERCISES (fingered 
throughout) take the entire compass of the conce in 


key. if practised daily, a smooth and rapid execution 
err be attained in half the time usually required. 24 Stamps. 
—203, High-street, den-town. 


on, 





pM ay Ropes 
t, 
e HOURS with the toy a agg 


Caamun & Co. Limited, 201, Regent-street, London, W. 





D: STOLBERG’S vores fo cdg pce 
, and re 
sficotione of OS Oe Samines 1 character for @ 
uarter of a century, and the flattering monials received 
ps Grisi, Persiani, Lablache, and many of the Clergy and 
Cn eae Lae 
Public, Spanos, Wholesale and Botall Chemists 1n the United 


Kingiom, 
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. Shepherd's Cot .. 
. Ina Cell or Cavern deep .....++++ 
. The Meeting of Ships .... 
. O, tell me, shall my Love be Myne_ ., Bianchi Taylor 
. [know a Maiden ,,...- sesecececeeeesesssdohn Old 
. I wish to Tune my Quiv’ring 
. Ye Little Birds that Sit and Sing.......... Hl. Smart 
. At first the Mountain Rill..........G. A. Macfarren 
. Angels that around us ...... 
. The Wood, 


. Vintager’s Evening Song 
. Peace to the Mem'ry of the Brave 
. Over the Dark Blue Waters ......C. M. Von Weber 


CRAMER'S 





. Bethichem .. ..s.seseeeves . Gounod 
. O Salutaris Mostia..secsceeseene .. Gounod 
Ave Vortm ...000sccercceessecvece .. Gounod 
The Faded Rose... ...0..ceeeeeeeeees eed. G. Calleott 
Sweet Vesper Hymn ..sscscceeeeceeeceeens H. Smart 
The Cuckoo sings in the Poplar Tree..G. A, Macfarren 
Laallaby ..cccccccs cecces Peer Te FC 
Merrily wake Music’s Measure ........ +++... Barnett 
Cradle SONG .. ss cc ce cece ceesceeseoeee: ov eell, Smart 


. Safe Home! (Dr. Neale’s Funeral Hymn).... Willing 


Harvest Home ....++..++s+e0e0e0+-G A. Macfarren 
The Miller ..+600 000s ++ ++G, A. Macfarren 
Lo, the Early Beam of Morning ........M. W. Balfe 


..G. A. Macfarren 
seeeeese es Gounod 


All ip @thld 2. 10 ce rece cevcccvccece 
By Babylon's Wavesssscseees 


Cheer up, Companions .........++0++++V+ E. Becker 
Be Peace on Earth .....+00056 teeceeeeses Dr. Crotch 
Bless'd be the Home ....+0...++ «J. Benedict 
Crocuses and Snowdrops .. Hi. Smart 
Lo, Star-led Chicls 1... ccceseseeeeees +e++Dr, Crotch 
. The Joys of Spring.. ....sessceeeeeeeeeeeeedd. Smart 
May the Saints Protect and Guide Thee 
G, A. Macfarren 

Wine, Wine, the Magician thou art !....M. W. Balfe 


Thoughts of Home......seeseeeesees ++ ..d. Benedict 
O, hear ye not, Maidens ....sseeeeseceees .H. Smart 
Now the Sun has mounted high .,..G. A. Macfarren 
. Hymn to Cynthia... .......seeeeeeeeeeeeee H, Smart 
In Days of Lang Syne....++sseeeee000++Niedermeyer 
Though the World with Transport ......W. Wallace 
Light as Fairy foot can fall........C. M. Von Weber 
Fill the Shining Goblet ....++ee+e++e0+.d0hn Parry 
. The Merry Gipsics.....ceesseeceeeeeeeeeeeds Welsh 
Mild Star of EvO..cesesceeccsccseeeeeeeeeed, Welsh 


While Shepherds, (Carol) .......+..Jd. F, Simpson 


. Glory to the Caliph ....+++00000+0C. M. Von Weber 


ss eeee oe H. Smart 
socctecsss 1. Welsh 
+ +s eeesJ0hn Parry 


eovece sed» Moore 


Land of Wonders «1... ceceseseeeee 


pore ma. .T. F. Walmsley 


soseeeeeW. V, Wallace 


the Gay Greenwood 
G. A, Macfarren 


Coccccce 06.00.00 00 90s ae 
seas W. V. Wallace 


the Wood, 


.. Gounod 


eee eeeeeee Peet eeereneee 


My heart’s in the Highlands ,,...... Bianchi Taylor 
More brightly than the day-star .... Bianchi Taylor 
(To be continued. ) 


LONDON : 


201, REGENT STREET, W. 


GLEES AND PART MUSIC. 
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CRAMER AND OO. LIMITED, 














CRAMER'S 


EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS. 


Price le. each. Post free for 1s. 2d. in Stamps. 





COURSE FOR PIANOFORTE. 


(SRAMER'S CELEBRATED TUTOR for the 
) PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale 
Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, ini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and ratic 
Airs calculated to form and develope the taste of the Performer. 


Cs ER’S THIRD BOOK. Containing little 

Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


Ox - ~~ FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 
Keys, chiefly introductory to the Pieces contained in the 
following Book. 
RAMER’S S1IXTH BOOK. Selections from 
the simpler Works of the Great Writers—Haydn, Mozart, 
Beethoven and Mendelssohn, for entering on which the pupil 
will have been in a great measure prepared by the practice of the 
studies in Book 5. 
RAMER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c, 
RAMER’S NINTH BOOK. Advanced Studies 
a from Cramer and the Standard Composers for the Piano- 
‘orte. 
RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 
RAMER’S ELEVENTH BOOK. Sacred 
Music, Fugues, Marches, Chorales, &c, 
RAMER’S TWELFTH BOOK, consisting of 
Cramer’s celebrated Studies (continued). 





COURSE FOR VOICE. 


RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

a Perfect b pee of —_ Mem with elation 

#5908, an lfeggi, Simple n an ‘0 Parts. 
Useful for school and c jam 

RAMER’S SECOND BOOK, containing Exer- 

cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, containin 
cises, Solfeggi, &c., carefully selected from the 
Rossini, Rubini, Schira, Garcia ; Part Songs, &e, &e. 


RAMER’S FOURTH BOOK, consisting of 


Exer- 
orks of 


Lessons on the Italian School of ots, with Observa- 
tions, Exercises, and Solfeggi, by Crive arcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 

— oleh BOOK, eqeletuing Exercises 

So Cc ; id Ballads 

Goatod, achabert, Schira, = Balfe, Wallace, darren, and 
atton, 


RAMER’S SIXTH BOOK, containing Duvts, 

Trios, and Part-songs by celebrated Composers. 
RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
prano, 


from celebrated works, and Songs for Soprano, 
Contralto, Tenor, Baritone and Voices, 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of 8 (continued) by Manuel 
from the celeb works of Crescen r, 
and Duets for + ms and Tenor, Mezzo- 
Soprano and Baritone voices, by V. Wallace and Henry 


RAMER'S NINTH BOOK, containing Obser- 

vations on the Art of (concluded), by Manuel 

Garcia. Grand Selection: Song by Beethoven, Duct by Mac- 
farren, and a Trio by Wallace, 


RAMER’S TENTH BOOK, containing Ad- 


vanced Solf: from the celebrated works of Crescentini, 
Paer, and ; and a Selection from the works of Sir Henry 
Bishop. 


Cie 1 ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas, 


RAMER’S TWELFTH BOOK, containing 
Songs yp Sa Composers—Gounod, Balfe, Sullivan, 
David, iti, Levey. 


LONDON : 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 




















CRAMER'S 


GLEE SINGER’S LIBRARY, 








aud. 
1. The Bee (Glee for four voices) ...++++++...J. Elliott 03 


2. The Evening Gun (Ballad for three voices), T. Moore ; 
Forgive blest shade ......++++.++++++.Dr. Calleott 9 4 
8. "Iwas Nature’s Gay Day (Glee for three voices) .,,, ,, 
Berham Livius 02 
4. By Celia’s Arbour (Glee for four voices) .. W. Horsley 9 4 
5. O Happy Fair (Glee for three voices), Shield ; Breathe 
soft, ye Winds (Glee for three voices) ..W. Paxton 9 4 
6, Charity (Trio for equal voices) .... ++ «Rossini Q 3 
7. Discord (Glee for four voices), 8. Webbe, Sen.; She 
who lies here (Round) ....+scseesesecscessseeces 02 
8. Faith (Trio for equal voices) ...,.++++++++.+.Rossini 9 3 
9. Health to the Queen (Glee for four voices), R. Spofforth; 
Drink to Me only with thine Eyes (Glee for three 
VOICES) ss sseesecece.s teeeseenee OF 
10, When shall we three meet again (Ballad), W. Horsley ; 
Lightly tread, ’tis hallowed ground (Glee for three 
VOICES) sesesssceseecerssseveeescee oD SoOtland Q 9 
11. Crabbed Age and Youth (Glee for four voices), R. J. 8, 
Stevens ; A beauteous fair has stole my heart (Catch) 9 2 
12, See our oars with feather’d spray, Sir John Stevenson; 
Ah! how, Sophia (CatCh) ........cscesserssenerns 08 
18. Gallant an” gaily on the waves riding (Glee for three 
voices) ; Sweet blossom (Glee for three voices) .... 
Dr, Callcott 0 9 
14, See the conquering hero comes ..........++++Handel Q 9 
16. Where art thou, Beam of Light, Sir H. R. Bishop; 
As On the mournful Poplar Bough, Dr. Callcott .. 0 9 
16. Hail, Smiling Morn, R. Spofforth; Lordly Gallants, 
Dr. Callcott ss sssssccccccvensscoescosccvectesens O09 
17. And ye shall walk in Silk Attire, H. Mulliner ; Blessed 
is he (Canon), Dr. Callcott si .scscecsesessseecees 02 
18, Oh! I could whisper thee a Tale, J. Jolly ; Call to Re- 
membrance (Canon), Dr. Callcott.....ssseetesseess 09 
19. Oh, tarry, gentle Traveller, Dr. Callcott ; Rosemary, 
Dr. Callcott ........ 
20, Hark! the Curfew’s solemn sound .,....T. Attwood 0 2 
21. Lone Dweller of the Rock ........+++++.Dr. Calloott 0 2 
22. Hark! Apollo strikes the Lyre .........++...Bishop 0 2 
28, Slumber on, my Pretty Babe........++..C. W. Smith 0 2 
24. Sleep, Lady, Sleep, Bishop; Come, buy my Cherries 
(Catch) J. Stevenson ...4.-seseveeees 
25, Swiftly from the mountain’s brow .,....+.8. Webbe 0 2 
26. The Farewell ........ seve cess esMendelssohn 0 2 
27. Who is Sylvia, what is she?......-++.+eee00++Bishop 0 2 
28. Let me careless, T, Linley; There is a Ladie Sweete 
and Kind, T. Ford (1607)......++: 
29, Sportive little Trifler, tell me, Bishop ; Yet 
Lady, Calloott ......-seseseseeeees 
30. Blow, gentle Gales, Bishop; When the Wind blows 
Bishop 0 % 
81. Who first will strike the Deer? ......0+++..+.Bishop 0 4 
32, Come o’er the Brook ...,sesesses sevveeeeseeBishop 0 2 
33, When Evening’s Shade (altered from W. Sutor); 
When all alone, G. Converso (1588) ....sssseeevee 0 2 
84, Come on the light. wing’d Gale, Callcott ; Fair is my 
Love, R. Spofforth.,....0ssveveceseeceeecetesses 03 
35. Song of the Skylark, Mendelssohn ; When the Earth 
is hush’d, L. de Call ......seceessecseeressscsee OF 
36, The Chapel Bell, Kreutzer ; Whispering ever of thee 0 2 
37. The hunter’s farewell .,.....++++++++++sMendelssohn 0 2 
38. To Woman’s power surrender, Salieri ; Flow, 0 my 
tears, J. Bennett (1598)........ 
39, The Primrose, Mendelssohn ; Come, let’s sing a merry 
round, (Altered from Marschner)......ssssseeee 0 2 
40, As now the shades of eve, Dr, Cooke (1782)..ss++00 0 8 
41. Once upon my Cheek.......+++eeeeeee+seDr, Calloott 0 
42. O, by rivers, by whose falls.....sessseves ev eeddiahop 0 4 
(To be continued.) 


Fe ee thee te ee sees 


sean es deebevevebevereerenses Of 
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stay, fair 


ee ee er eeeerere 
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LONDON; : 
CRAMER AND OO. LIMITED, 
201 REGENT STREET W. 
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SHE AND I. 


We were brought up together, 
She and I; 
E’en in the wintry weather 
Bright our sky. 
More tender grew we yearly 
Sigh for sigh— 
We loved each other dearly— 
She and I. 


Our happy troth was plighted, 
Long ago ; 
We were to be united, 
None said ‘ No.” 
Until she met another, 
Proud and high, 
We parted for this lover— 
She and I, 


She was the queen of fashion, 
I was poor; 
I lingered, in my passion, 
Near her door. 
She passed me—cruel hearted ! 
Passed me by ; 
And thus we met and parted— 
She and I. 


Years fled—I rose to honour 
And to fame; 
I ceased to think upon her, 
E’en her name. 
One day a woman passed me, 
Worn and pale; 
She paused—for alms she asked me, 
Sad her wail. 


Her features were familiar, 

Whose that face? 
I looked, as in a mirror, 

Back thro’ space. 
There, in the wintry weather, 

No one nigh; 
Stood we once more together, 

She and I. 


I wrapped my cloak around her, 
Bore her home ; 
No more where I had found her 











Should she roam. 
Could I be unforgiving? 
Death was nigh : 
The dying blessed the living— 
She and I. 
There on the couch I laid her, 
Weeping fast, 
And to the God who gave her 
Soon she passed. 
Gently I closed for ever 
Each dim eye— 
Thus did we meet—and sever— 
She and I. 
Naywiz Lampert. 
—_—_—_—_——— — oe 
PROVINCIAL, 


Mr. Dilworth’s concert at the Town Hall, Stoke- 
Upon-Trent, on Monday last:week was very successful. 
Malle. Tietjens as usual, was heartily received, and 
Mame. Sinico and Signor Foli were also welcomed 
as old favourites. The new artists were Madlles. 
Kannenberg and Jansen, Signori Vizzani and 
Ciampi. Signor Bevignani was the conductor.— 
Mdme. Rudersdorff will sing at a concert on the 8rd 
inst., in aid of the North Staffordshire Infirmary. 


On Saturday night in the Belfast Theatre Royal, 
Miss Marriott concluded a somewhat unsuccessful 
engagement of a fortnight’s duration. And on 
Monday Mrs. George Owen made her bow to a 
Belfast audience in the character of Leah. There 
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and Marionette Entertainment continues to be well 
attended in the Victoria Hall. The ‘' Colleen Bawn” 
is underlined. 





On Monday last a concert was given in the small 
concert-room, St. George’s Hall, Liverpool, by Miss 
Jessie Bond, a young local contralto singer. She 
was assisted by Miss Katharine Poyntz and Mr. 
Maybrick, vocalists, and Mr. Horton ©. Allison, 
pianist——Madame Schumann and Herr Joachim 
are engaged for the next ‘‘ Monday" Popular Con- 
cert.——Mr. J. C. Cowper has given his elocutionary 
entertainment at the Saturday and Monday evening 
concerts at the. Concert Hall. Miss Grace Egerton 
and Mr. George Case have also appeared here with 
success.——Our local vocalist, Miss Margaret Gallo- 
way, assisted Malle. Tietjens in the soprano music 
of “Judas Maccabeus” at the Free Trade Hall, 
Manchester, last week. This was Miss Galloway's 
second appearance at Mr. Hallé’s concerts this 
season, 





The first concert of the Dublin Glee and Madrigal 
Union, which has now reached its sixth seasou, was 
given last Friday evening in the Antient Concert 
Hall. The vocalists were Miss Fennell, Mr. Hems- 
ley, Mr. Peele, Mr. Richard Smith, and Mr. T. 
Grattan Kelly. Amongst the best and most effective 
pieces were Horsley’s glee, ‘‘O, the sweet content- 
ment ;"” the madrigal by Clifton, ‘Tis life to young 
lovers; the humorous quartet, by Truhn, “ The 
Chafers ;” the glee, ‘Hail, beauteous stranger;” 
the prize glee, by Cooke, ‘‘ What shade and what 
stillness around; and Mr. J. Robinson’s quartet, 
‘Speed away.” ‘The Chafers’? was encored, and 
part of it repeated. Mr. Hemsley sang a beautiful 
Irish melody, ‘‘ There’s a colleen fair as May,” with 
great taste and expression, and was encored. The 
piano accompaniment, written to the melody by the 
Rey. J. P. Mahaffy, was played by that gentleman. 
Miss Fennell sang a scena from Rossini's “ Italiana 
in Algieri,” and also the beautiful song by Gabriel, 
“When sparrows build.” Mr. Quarry played on the 
pianoforte one of Mendelssohn’s Lieder and pieces 
by Moscheles and Bargiel. The room was crowded 
by an enthusiastic audience. 





At Manchester Mr. Charles Hallé's last concert 
consisted of Handel’s oratorio, ‘‘ Judas Maccabeus,” 
the principals being Mdlles. Tietjons, Galloway, and 
Alice Fairman, Messrs. Nelson Varley and Thomas, 
Malle. Tietjens was in fine voice, and did all justice 
to Handel’s music. Miss Galloway did her share of 
the music most satisfactorily. Miss Fairman was 
too nervous to be criticised. Mr. Nelson Varley 
was fairly successful. He shouts too much for our 
fancy. Mr. Lewis Thomas was more than ordinarily 
successful, because he sang with more than usual 
fire. Band and chorus were quite up to the mark- 
—tThe Pantomimes are doing well. ‘‘ Blackbird’’ 
at the Prince’s Theatre is charmingly mounted, and 
if we except some of the singing, is excellently 
performed. We hear a Shakespearean revival will 
shortly precede it; meantime some War scenes are to 
be produced on Monday.——Mr. Maccabe is drawing 
great houses to witness his entertainment, ‘‘ Begone 
dull Care,” at the Free Trade Hall. Nearly three 
months is a surprising run for this class of entertain- 
ment.——The following program was gone through in 
avery fine manner bythe Manchester Vocal Society last 
Tuesday. Glee, ‘ Hail, blushing goddess,” Paxton ; 
Madrigal, «I follow, lo! the footing,” Morley, 1597 ; 
Duet, ‘“‘Now stay, good nag,” Kiichen; Glee, 
“Strike it up, neighbour,” Weelkes; Chorus, 
** Stand! Who’s there?” Bishop; Song, ‘‘ Heart of 
oak,” Dr. Boyce; Part-Song, “Echoes,” J. B. 
Calkin; Glee, ‘‘ When fierce conflicting passivns,”’ 
8. 8. Wesley; Chorus, “‘Domine Deus,” Clari; 
Glee, “‘ Abelard,” Dr. Callcott ; Song, ‘‘ Who would 
not happy be,” Donizetti; Chorus, “ Vintage song,” 
Mendelssohn; Canone, “ Bird of the morning,” H. 
Smart; Song, ‘ The horn of chase,” Gilfert ; Glee, 
“ In peace love tunes,” Attwood; Madrigal, ‘‘ Shall 
I waste my youth in sighing,” T. Cooke; Wesley's 
Glee and Clari’s “ Domine Deus” were perfect 
specimens of part-singing. Mr. H. Wilson accom- 





Wasa pretty good house.——Batty’s Circus is still 
bene——Mas. Springthorp’s Wax Work Exhibition 











CONCERTS. 





Last week the program of the Monday Popular 
Concert ran as follows. 


Quartet in A minor (Op. 29) ...ccccccceees Schubert. 
Cavatina from “ La Fete du Village” ...... Boieldieu, 
Fantasia in F sharp minor ...............5 Mendelssohn. 


Prelude, allemande, and Courante in D, for 
Se 8.00 00:44060054602 0000000060000 Bach. 


Schumann. 
PTITITIVITi TTT Tttt th Beethoven, 


The quartet of Schubert's—his fifteenth—is 
eminently characteristic of his style; and its airy 
beauty and delicate charm render it ever popular 
with these audiences. Mdme. Norman-Néruda was 
again the leading violinist, Miss Agnes Zimmermann 
the pianist, and Herr Stockhausen the vocalist. 
The execution of the second lady in Mendelssohn's 
Fantasia was as easy and brilliant as usual, and her 
reception proportionate. 

The Monday Popular Concert of this week had for 
its chief feature the rentrée of Mdme. Schumann, 
who was warmly acclaimed. She soon exhibited 
the possession of undiminished powers in the fire 
and facility of her rendering of Schubert’s A minor 
Sonata. The various movements were followed 
with unfailing attention, and prolonged applause 
greeted the end of the intellectual treat. In Beet- 
hoven’s duet sonata in C minor for pianoforte and 
violin, she had the advantage of Mdme. Norman- 
Néruda’s co-operation, and the result was a noble 
execution on both sides The quartets were 
Mendelssohn’s in E flat and Haydn's in G: exe- 
cutants as before. The songs were “ Per la gloria” 
by Buononcini (Handel’s rival), and Schumann's 
‘*Nut-tree,” the latter accompanied by Mdme. 
Schumann to Herr Stockhausen’s singing. 

The resumption of the Saturday Afternoon Con- 
certs at the Crystal Palace was characterised by 
the following program :— 


Ree eee eC eee ee eee E CCC CeCe reer eee. 


Overture “ Medee” .o.ccecisccccseteesees Cherubini 
Aria, “ Non midir” (Don Giovanni); Mdlle. 

GEE voscccccccccccccctcccccoevcccses Mozart. 
Symphony in Bminor .......60-seeeees Schubert. 


Aria, “ Per la gloria ;" Herr Stockhausen Buononcini 


Violin Concerto ; Madame, Norman- 
Nérud 


Be beh oeed occeedsndeesacddareee Mendelssohn, 
Canzone, “ Marinella ;” Mdlle, Corani .... Randegger. 
Aria. “Non piu Andrai” (Nozze di 

Figaro”); Herr Stockhausen ........++ Mozart. 
Overture, “ William Tell” ....ccceeceees Rossini. 


Schubert’s unfinished symphony is a fragment which 
induces regret that it should never have been 
finished, so exquisite is it in its passionate melan- 
choly, and its melodic grace. It was admirably 
executed. The violin concerto of Mendelssohn, 
having Mdme. Norman-Néruda for an interpreter, 
was in the best hands. Malle. Corani sang very 
effectively. 

The first of Mdme. Schumann’s Recitals took 
place at St. James’s Hall on Wednesday afternoon, 
when a large audience, attracted by her celebrity, 
attended. The program, which was varied and full 
of interest, opened with Beethoven’s Grand Sonata 
in B flat, a work which displayed at the fullest 
Mdme. Schumann’s highest range of powers. Her 
delicate tone and dainty touch in the scherzo and 
minuet, and the force and energy of the final presto, 
were points of excellence which alone sufficed to 
prove her a consummate artist and brilliant per- 
former. Two characteristic morceaux, by Men- 
delssohn and Brahms succeeded, and then the 
gifted pianist played Sebastian Bach’s fine Italian 
concerto, in which the phraseology of the master 
found an interpreter quite as apt and skilful as she 
proved herself in the more striking grandeur of _ 
Beethoven. The rest of the program consisted of 
one of Mendelssohn’s fine pianoforte preludes in E 
minor; a sweet and eminently characteristic ‘ noo- 
turne” by Chopin ; and a very impassioned brilliant 
“impromptu” by the same composer. Mdme. 
Schumann maintained the power of this very 
trying performance, as well as the interest of her 
admiring listeners, to the last, and was frequently 
rewarded by well-earned and enthusiastic plaudits. 
Herr Stockhausen was the vocalist. The next 
recital takes place on the corresponding day next 
week, 

The Misses Clara and Blanche Gottschalk’s first 
recital took place at St. George’s Hall, Langham 
Place, on Saturday afternoon, under fashionable 
patronage. The ladies who are clever executants— 





panied. 


the one in instrumental music, and the other as a 
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vocalist, were Miss Banks and Herr W. Ganz. The 
concert was interesting as being made up of the 
works of Mr. L. M. Gottschalk, the deceased 
composer who held a high position across the 
Atlantic. Interpreted by his sister, his music 
created evident satisfaction, and was frequently 
applauded. Miss Clara Gottschalk is a pianist of 
considerable executive power, and showed facility 
and judgment in the rendering of the various instru- 
mental components of the program. Miss Blanche 
sang charmingly, and was rewarded with copious 
applause. Two more concerts are promised. The 
second will be on Saturday afternoon, next week 
and the evening concert on Thursday the 23rd. 

At the City of London College, Leadenhall Street, 
the Standard Quartet Party, gave an Evening 
Concert, on the 26th ult. Some very good music 
was performed by the artists, Mdme. Adeline Cole, 
Mr. Cooke, Mr. Stedman, Mr. Frank Massey, Mr. 
Travers, and Mr. Henry Parker. 

Some two thousand of the inhabitants of the New 
Cut and neighbourhood assembled in the Lambeth 
Baths, on Monday evening, to hear ‘a Grand 
Concert,’’ given by the Borough Tonic Sol Fa 
Society, under the leadership of Mr. J. Hooper, 
assisted by a few professional friends. The 
choruses were remarkably well rendered, ‘ The 
Hunt's Up,” and others eliciting encores. On the 
motion of the Rev. G. M. Murphy, who presided, a 
vote of thanks to Mr. Hooper, the soloists, instru- 
mentalists, and choir was carried by acclamation. 

Mr. Henry Leslie has issued his prospectus of the 
sixteenth season, 1871, which will comprise three 
concerts of unaccompanied music, and a performance 
of Henry Leslie’s oratorio ‘‘ Immanuel.” The 
following artists are announced to appear:—Mdme. 
Viardot Garcia, Mdlle. Tietjens, Miss Ellen Horne, 
Mdme. Gilardoni, Mdme, Patey, Mdme. Poole, Mr. 
Sims Reeves, Mr. Vernon Rigby, Mr. Santley, Herr 
Ernst Pauer, Masters C. and A. Le Jeune, the 
London Vocal Quartet. Accompanist Mr. J. G. 
Calleott ; Organist Mr. John C. Ward. 

The directors of the Oratorio Concerts, conducted 
by Mr. Barnby have issued the prospectus for their 
third season, announcing six subscription concerts, 
to commence with Bach’s Oratorio, ‘‘ The Passion ;” 
Mendelssohn's ‘‘ Elijah” will be given at the second 
concert. During the season will also be performed 
Beethoven’s Mass in D, and Choral Symphony ; 
J. Benedict's ‘' St Peter ;'’ Dr. Ferdinand Hiller’s 
** Nala and Damayanti,” conducted by the composer ; 
Handel's * Israel in Egypt,’’ Handel’s Tenth Chandos 
Anthem, “Let God Arise,” a new work, chiefly 
orchestral, written expressly for these Concerts by 
Joseph Barnby; and a new sacred composition by 
Ch, Gounod, which will be produced under the 
direction of the composer. The following artists 
are engaged: Mdme. Lemmens-Sherrington, Miss 
Edith Wynne, and Mdme Rudersdorff; Mdme. 
Patey, and Miss Julia Elton; Mr. Sims Reeves, 
Mr. Cummings, and Mr. Raynham; Mr. Santley, 
Herr Carl Stepan, Mr. J. Thurley Beale, and. Herr 
Stockhausen. Organist: Mr. F. A. W. Docker. 








THE THEATRES. 





The old farce of “ Jenny Lind at Last" written 
apropos of a contest in the law-courts over the pos- 
session of Mdlle. Lind, and therefore without any 
relevancy to the present day, has been revived at St. 
James's Theatre. The reason of this proceeding is 
apparently to enable Mrs. Wood to show her versa- 
tility—to give mock specimens of Mario, Patti, and 
other singers ; and herein she is diverting. But the 
farce itself is inapposite beside being intrinsically 
weak, 





ENTERTAINMENTS. 





Mr. W. 8. Gilbert's “ Sensation Novel,” the new 
entertainment at the Gallery of Illustration, is a 
good idea admirably worked out. The notion of 
the traditional three volumes of sensation, though 
often burlesqued in prose, has never—with the 
exception of “‘ The Woman in Mauve,” the misty 
satire which failed to elucidate itself—been 


humorously developed on the stage. The author 
in this instance was favoured with executants 
trained in all forms of extravaganza. Given Mr. 
and Mrs. German Reed, Mr. Arthur Cecil, Mr. 
Corney Grain, and Miss Fanny Holland, and it is 
easy to predicate the success of a clever jeu 
@esprit. In the present case Mr. Gilbert gives us 
the modus operandi when a novel of the exciting 
class is in process of conception. The Author 
(Mr. German Reed) summons supernatural—or 
rather inspirative—aid to assist him. In his 
travail he employs the following Incantation :— 
Take of the best quills a score, 
Take of ink a pint or more, 
Take of foolscap half a ream, 
Take, oh take, a convict’s dream, 
Lynch pin fallen from a carriage, 
Forged certificate of marriage, 
Money wrongly won at whist, 
Finger of a bigamist, 
Cobweb from mysterious vaults, 
Arsenic sold as Epsom Salts, 
Pocket-knife with blood-stained blade, 
Telegram some weeks delayed, 
Parliamentary Committee, 
Joint Stock Panic in the City, 
Trial at Old Baily Bar, 
Take a Newgate Calendar, 
Take a Common Jury’s finding, 
Take a most attractive binding, 
Hold the saucepan by the handle, 
Boil it on a penny candle. 
The result is successful: the Spirit of Romance 
obeys the call, and appears in the embodiment of 
Mr. Corney Grain. The Author implores his aid. 
The Spirit explains the nature of their connection. 
He has supplied the Author with certain characters 
who, having been guilty, in their mortal states, of 
positive or negative crime, are compelled to per- 
sonate, under the direction of the Spirit of 
Romance, those stdéck characters of the Sensation 
Novelist, which are most directly opposed to their 
individual tastes and inclinations. These charac- 
ters have an existence apart from that with which 
they are endowed in the Novel, but eventually 
subject to it. They have wishes, schemes, and 
plans of their own; but the fulfilment of these 
wishes is, for the time being, in the hands of 
the Author, to whom they are intrusted. They 
have the power of coming to life at the end of the 
first and second volumes, and immediately before 
the end of the third, to talk over the events that 
have taken place, and to arrange plans for the 
future. The first volume has just been completed, 
and the personages of the Novel are about to come 
to life. This being explained, the apparition of the 
Lady Rockalda follows—the beauty with yellow hair 
and a panther-like movement well-known in fiction. 
With her we have the traditional wicked baronet, 
the irreproachable young tutor, the governess, 
and the sensational detective. The governess, 
albeit virtuous and demure, prefers the wicked 
baronet to the irreproachable young tutor. There 
is a love-scene (virtuous) and an attempted 
abduction (vicious). This is followed by an 
attempted murder by the yellow-haired Rockalda. 
In the second volume we are shown how the 
supposed baronet was only poor J'om Sittybank, the 
*bus conductor, who, for purposes of his own, has 
assumed a title and social position to which he 
hasnoclaim. He also reveals to the governess 
a passage of crime contained in the following 
song. 
A nobleman dressed in a close-fitting mask, 
His figure a domino mantling, 
ma 4 a child to my cottage, and gave me the 
as 
Of rearing the poor little bantling. 
Oh! you were that babe, as you shortly will see 
(My sin this the time to retrieve is) ; 
The mysterious noble who brought you to me 
Was the eminent Duke of Ben Nevis ! 
My daughter, though twenty years older, or so, 
Was extremely like ycu in the face, miss; 
So she popped herself into the cradle, you know, 
And passed herself off in your place, miss. 
’Twas Rockalda, my daughter, who did it, I say 
(Which a terrible crime to achieve is) ! 
And you, who have hitherto passed as Miss Gray, 
Are the child of the Duke of Ben Nevis ! 





Rockalda’s, and demands the jewels of the latter. 
and how Rockalda sets the detective on the track 
of Alice, as one guilty of theft, is the matter of the 
second volume. The third partition shows us Alic, 
and Herbert, the hero, about to be married, against 
their inclinations, and only because the author 
will have itso. At this point Rockalda appears, 
She has resumed her original station ag the 
daughter of Tom Sittybank, the "bus conductor, 
But where is Sir Ruthven, alias Tom Sittybank: 
Nobody knows! The manuscript is referred to, 
and it is discovered that he has beheaded himself | 
This news evokes the rage of everybody, ang 
especially the rage of Alice. They determine that 
they will not standit; and resolve to summon the 
Author, and have it out with him. The Author 
appears, and they insist on Sir Ruthven, 
alias Tom Sittybank, being restored to life, 
He expostulates, but in vain; they are all 
adamant, and he reluctantly consents. Emboldened 
by their success, they further stipulate that Alice 
shall be allowed to marry Sir Ruthven, and 
Herbert shall be allowed to marry Rockalda. Ho 
finds that he is helpless, and he is about to make 
the necessary arrangements, when Gripper (late, 
as usual) demands certain modifications in his 
fate, and they also are conceded. This produces 
a general adjustment. Spiritedly acted, and 
sung to lively music by Mr. German Reed, tho 
burlesque passed off with considerably éclat. In 
short the last entertainment bids fair to rival the 
success of “ Ages Ago:’ to say which is to accord 
high praise. 








—_—-_—_———— 


WAR SONGS IN THE PROVINCES, 








The growing disgust at German excesses is be- 
ginning to attach itself to German music—at all 
events to that music which represents the belli- 
cose spirit of the conquering nation. Mr. G. W. 
Martin, for instance, has exported his War Songs 
Festival to the provinces, and appeared the other 
night in Brighton. The Guardian of that town 
tells us that a crowded audience again gathered 
in the Dome to listen to the collection in- 
terpreted by a band and chorus mainly re- 
cruited from the amalgamated Brighton Sacred 
Harmonic Society and Musical Union. The 
immense audience took the greatest interest 
in the performances. The “neutral’’ selections 
were either vociferously applauded or eagerly 
encored ; but the French and German songs gave 
rise to diverse manifestations. The French “had 
it,"—as Mr. Speaker says,—but the German 
minority was a persistent one, and though the 
hissing of the French songs was instantly drowned 
in the general storm of acclamation, when the 
storm decreased the hissing was renewed, and s0, 
several times during the night, the rest of the 
audience were amused or annoyed, as the case 
may be, by having to wait till the political oppo- 
nents had sufficiently demonstrated theirsympathy. 
Mr. Martin had to repeat the “ Marseillaise” 
three times, and narrowly escaped a fourth repe- 
tition. By the way, he was only enabled to get 
to it in the first instance by appearing to accede 
to the renewed encore of the German popular 
song, the French groans and hisses being changed 
to shouts and stamps of victory as the familiar 
subject of the Republican strain was given out by 
the band. 

Of the artistic nature of the performance, apart 
from political sympathies, the same authority 
states that several of the pieces were taken un- 
accompanied and,—making allowance for one 
hitch that seemed to arise from a mistake as to 
repetition—were most creditably rendered for 60 
large a body of singers. The pianissimo in the 
German thanksgiving hymn was, for instance, 
capitally given, as were also the crescendo and 
diminuendo in the same piece. These effects were 
subsequently repeated in other morceaue with 
equal success. Several of the items on the 








How Alice Gray resents this trick of the Lady 





program were compositions or arrangements by 
Mr. Martin himself. Of the former, the “ Hymt 
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of Peace” was very effective ; in the latter, “‘ The 
Campbells are coming,” which is arranged with 
puch bright quaintness, was unanimously encored 
with loud acclamation. A little more attention 
by the sopranos to the rhythm at the close of the 
melody would have made this a brilliant little 

rformance. Mr. Martin’s new French war song 
is, however, rather Celtic than Gallic in character, 
and irresistibly reminds one of the best-known 
of the so-called ‘* Moore’s Melodies.” It gained 
nothing from the band accompaniment, some of 
the instrumentalists, as usual at Brighton per- 
formances, being “‘ricketty” both in time and 
tune. Now that Brighton seems to have a good 
available choir, an average amateur orchestra is 
most desirable. 





MENDELSSOHN AT BUCKINGHAM 
PALACE, 





With the annotated program of last Saturday’s 
concert at the Crystal Palace was presented a letter 
of Mendelssohn's, printed in its entirety for the first 
time, and possessing interest for every English 
reader. It bears date, “‘ Frankfort, July 19, 1842,” 
and was addressed to the writer’s ‘“ dear little 
mother” just after returning from a visit to this 
country. Upon some subjects Mendelssohn pro- 
mises his mother to enlarge verbally, reserving full 
particulars of ‘ how disgracefully Cecile carried on 
with Sir Edward Bulwer, and how old Rogers (Sam 
Rogers) squeezed her hand, and begged her to bring 
up her children to be as charming as herself,” Mr. 
Roebuck is another of the deferred-topics, as is ‘a 
fish dinner at Greenwich, with whitebait and 
speeches.” Not so a visit to Buckingham Palace, 
the narration of which takes the roof off that edifice, 
and shows the home of Queen Victoria in the first 
years of her married life. 

It appears that Mendelssohn had accepted Prince 
Albert’s invitation to try his organ, and the two 
were “talking away’ in the music room of the 
palace when the Queen entered. The family would 
have to leave for Claremont in an hour, she said; 
but scarcely were the words uttered before the house- 
wife’s eye caught sight of a mass of papers blown by 
the wind about the floor, and the very housewifely 
exclamation, ‘‘ Goodness, what a litter!” put a stop 
to everything till the illustrious couple and the com- 
poser had made the place tidy. Then the organ 
received attention, the Prince playing a chorale 
“ clearly and correctly,” while the Queen sat by him 
and listened and looked on. Afterwards Mendels- 
sohn took his turn, Prince Albert managing the 
stops ‘‘so cleverly,” and being especially successful 
with a diminuendo, which ‘‘ quite enchanted” the 
performer. More chat followed, the Queen asking 
Mendelssohn if he had written any new songs, and 
adding that she was fond of those already published. 
“You should sing one to him,” suggested the Prince, 
and “after a little begging’ her Majesty fixed upon 
the well-known ‘Frihlingslied.”” Prince Albert 
went to look for the copy, but returned empty- 
handed. The ‘ Friihlingslied” was packed to go 
with other music to Claremont. Mendelssohn, by 
this time quite at home, suggested unpacking, and 
that obvious though troublesome course was at- 
tempted. The servants, however, could not find the 
box, and the Queen herself searched only to discover 
that it had been sent on. In this emergency a con- 
sultation was held, and one of Gliick’s songs chosen 
asa pisaller. So off the whole party trooped to the 


Queen’s sitting room, ‘ where there was a gigantic 
rocking-horse standing near the sofa, and two big 
birdeages, and pictures on the walls, and splendidly | or 82 notes). 
—1, double open diapason (wood), 32 ft.; 2, double | reach of the hands of the performer, 
open diapason (metal), 32 ft.; 8, contra violone | govern the stops of the pedal organ by means of 
(metal), 82 ft.; 4, open diapason (wood), 16 ft. ; 5|ventils. Two pedals apply and detach a movement 
open diapason (metal), 16 ft.; 6, bourdon (wood), | that causes theaforesaid six pedals governing the pedal 
16 ft.; 7, violone (metal), 16 ft.; 8, great quint | organ to act also upon the combination movement of 
(metal), 12 ft.; 9, violoncello (metal), 8 ft.; 10,|the great organ. Six pedals govern and combine in 
octave (wood), 8 ft.; 11, quint (metal), 6 ft.; 12, | various ways all other accessories, and thus, by one 
super octave (metal), 4 ft.; 13, furniture, 5 ranks ; | instantaneous operation of the performer, vary the 
14, mixture, 8 ranks; 15, contra posaune (wood), 82 | effect of the whole instrument at onee, Two tremu- 
ft.; 16, contra faggotto (wood 16 ft.; 17, bom- lants, governed by pedals (one to the swell, the 


bound books on the table, and music on the piano.” 


The Duchess of Kent came in, and, “while they 
were all talking,”” Mendelssohn, dissatisfied with the 
Prospect of Gliick, went rammaging about to find, as 
luck would have it, his own first set of songs. The 
Chevalier was at once forgotten, and—a noisy parrot 
being first expelled—the Queen sang “ Schéner und 
schéner schmiickt sich” so well that the fastidious 
master only complains of her taking D as D sharp, 
and when corrected, D sharp as D, 2. sequence of errors 


the exception of this little mistake,” says Mendels- 


sohn, “it was really charming.” But the song hap- 
pened to be Fanny Mendelssohn's, and the composer 
had an obvious excuse for asking the Royal per- 
former to sing again. His request was granted 
conditionally upon receiving ‘“ plenty of help,” and 
Queen Victoria then gave “ Lass dich nur” “ with 
charming feeling,” though her exclamation, ‘‘ Oh! 
if only I had not been so frightened!” leaves us to 
infer that she could have done even better in the 
absence of such a formidable auditor. Prince 
Albert next sang, and then Mendelssohn was en- 
treated to ‘‘ play something’’ before he went, the 
themes of the Prince’s chorale and song being given 
as subjects for improvisation. The composer never 
did better in a branch of his art at which he was 
facile princeps; while, with the tact of an old 
courtier, he went beyond his instructions, and wove 
the melody of the Queen’s song in with the other 
two. Pressing invitations to ‘call again” accom- 
panied the leave-taking, by which time Mendelssohn 
must have fancied himself in the home of some art- 
loving private gentleman rather than in the sanctum 
sanctorum of England’s majesty ; but down below 
he saw “ the beautiful carriages waiting, with their 
scarlet outriders,’”’ and knew that nature’s royalty 
had simply hidden for a moment the royalty of 
station. 





ANNUAL INTERNATIONAL EXHIBI- 
TIONS.—MUSIC. 





Although her Majesty’s Commissioners have not 
included in their official program music as one of the 
fine arts capable of exhibition, oy musical instru- 
ments as a class, it is yet contemplated to make use 
of, to the fullest extent, the exceptional facilities 
that will be afforded in the coming Exhibition for 
the display of musical execution. The Com- 
missioners, with the view of making this display 
thoroughly international, have taken steps to secure, 
if possible, the attendance of the best organists and 
military bands of the Continent, and have issued a 
circular to the effect that each foreign country taking 
part in the Exhibition should be invited to 
send its most celebrated military band to perform 
at the International Exhibition, aud _ that 
a sum of money, at the rate of £5 for each member 
of the band, not exceeding forty in number, shall be 
allowed to the band selected by each foreign country. 
The Commissioners will, also, further provide the 
members of the bands with free lodgings in barracks, 
and with soldiers’ rations for ten days. Each band so 
selected will give two performances every day for a 
week, at times appointed, during the hours the 
Exhibition will be open to the public. Each 
foreign country is also invited to send its most 
celebrated organist to perform on the organ now in 
course of construction for the Royal Albert Hall, 
to whom an honorarium of £50 will be allowed. 
Each organist so selected will give two performances 
every day for a week, at times appointed, during the 
hours the Exhibition is open to the public. By this 
means, the public visiting the Exhibition will hav® 


Continental organ and other instrumental perfor- 


can do so. This instrument, which the builder, Mr. 





manees, it may be added, without extracharge,andthe pedals; 14, sforzando. 
capabilities of the grand organ of the Albert Hall will | movement, struck by the heel of either foot, instantly 
be developed as far as the most talented performers | detaches and connects the movement of the pedal 


trombone (metal), 16 ft.; 20, 
8 ft.; 21, clarion (metal), 8 ft. ‘The first, or 
choir organ, comprises 20 stops—l, violone, 
16 ft.; 2, viola da gamba, 8 ft.; 8, dulciana, 
8 ft.; 4, lieblich gedact, 8 ft.; 5, open 
diapason, 8 ft.; 6, vox anglica, 8 ft.; 7, principal 
(harmonic), 4 ft.; 8, gemshorn, 4 ft.: 9, lieblich 
flite, 4 ft.; 10, celestiana, 4 ft.; 11, flageolet, 4 ft. ; 
12, piccolo (harmonic), 2 ft.; 18, super octave, 2 ft.; 
14, mixture, 3 ranks; 15, corni di bassetto, 16 ft. ; 
16, clarinet, 8 ft.; 17, cor anglais, 8 ft.; 18, oboe, 
8 ft.; 19, trompette harmonique, 16 and 8 ft.; 20, 
clarion 4 ft. All the pipes in this organ are of 
metal. The effect of wood is imparted by the 
harmonic construction, and the disadvantage of 
using wood for small pipes is therefore avoided. The 
stops numbered 1, 8, 6, 8, 9, 11, 14, and 17 are in- 
tended to represent what is called the ‘echo organ" 
in some large organs, and in them placed on a fifth 
clavier. The second great organ contains 25 stops 
—1, fifite conique, partly harmonic, 16 ft; 2, 
contra gamba, 16 ft.; 8, violone, 16 ft.; 4, 
bourdon, 16 ft.; 5, open diapason, 8 ft.; 6, open 
diapason, 8 ft.; 7, viola da gamba, 8 ft.; 8, claribel, 
8 ft.; 9, fifite harmonique, 8 ft.; 10, fiite a 
pavilion, 8 ft.; 11, quint, 6 ft.; 12, fitte octaviante 
harmonique, 4 ft. ; 18, viola, 4 ft.; 14, octave, 4 ft. ; 
15, quinte octaviante, 8 ft.; 16, piccolo harmonique, 
2 ft. ; 17, super octave, 2 ft. ; 18, furniture, 5 ranks ; 
19, mixture, 5 ranks; 20, contra posaune, 16 ft.; 
21, posaune, 8 ft.; 22, trompette harmonique, 16 
and 8 ft.; 23, tromba, 8 ft. ; 24, clarion harmonique, 
8 and 4 ft.; 25, clarion, 4 ft. Of the above stops, 
only the basses of the bourdon and claribel are of 
wood. The third, or swell organ, contains 25 stops 
—1, double diapason, 16 ft,; 2, bourdon, 16 ft.; 8, 
salcional, 8 ft.; 4, open diapason, 8 ft.; 5, viola da 
gamba, 8 ft.; 6, fiites 4 cheminées, 8 ft.; 7, clari- 
bel flute, 8 ft.; 8, quint, 6 ft.; 9, flite harmonique, 
4 ft.; 10, viola, 4 ft.; 11, principal, 4 ft.; 12, quinte 
octaviente, 8 ft.; 18, super octave, 2 ft.; 14, piccolo 
harmonique, 2 ft.; 15, sesquialter, 5 ranks; 16, 
mixture, 5 ranks; 17, contra posaune, 16 ft.; 18, 
contra oboe, 16 ft.; 19, baryton, 16 ft.; 20, voix 
humaine, 8 ft. ; 21, oboe, 8 ft. ; 22, cornopean, 8 ft. ; 
23, tuba major, 8 ft.; 24, tuba, 4 ft.: 26, clarion, 4. 
Of these stops, only the basses of the bourdon and 
claribel flute are of wood, The fcurth, or solo 
organ, contains 20 stops—1, contra basso, 16 ft. ; 
2, fitte a pavilion, 8 ft.; 8, viola d'amore, 
8 ft.; 4, fiite harmonique, 8 ft.; 5, claribel 
flute, 8 ft,; 6, voix celeste, 8 ft.; 7, flite 
travesiére, 4 ft.; 8, concert flute, 4 ft.; 9, pic- 
colo harmonique, 2 ft.; 10, cymbale; 11, corno 
di bassetto, 16 ft.; 12, clarinet, 8 ft.; 13, bassoon, 
8 ft.; 14, French horn, 8 ft.; 15, ophicléide, 8 
ft.; 16, trombone, 8 ft.; 17, oboe, 8 ft.; 18, bom- 
bardon, 16 ft.; 19, tuba mirabilis, 8 ft.; 20, tuba 
clarion, 4 ft. Nos. 11,12, 18, 14, and 17 are in- 
closed in a swell box. Couplers:—1l, solo sub 
octave (on itself); 2, solo super octave (on itself) ; 
8, swell sub octave (on itself); 4, swell super octave 
(on itself) ; 5, unison solo to great organ; 6, unison 
swell to great organ; 7, unison choir to great organ; 


faggotto (wood), 


an opportunity of hearing some of the most celebrated | 8, swell to choir; 9, solo to choir; 10, solo to pedals ; 


11, swell to pedals; 12, great to pedals; 13, choir to 
A double-acting vertical 


organ from all but the bourdon, violone, open diapason 


Henry Willis claims to be the largest in the world, | (metal), and octave, and also draws and withdraws 
consists of five claviers, the compass of the four|the pedal coupler to great organ. Eight patent 
manual claviers extending from CC to C in altissime | pneumatic combination pistons govern the whole of 
(in five complete octaves, or 61 notes), and that of | the stops of each manual organ. These 82 pistons 
the pedale from CCC to G (two octaves and a fifth, | appear immediately below and in the front of each 
The pedal organ consists of 21 stops | clavier, concentrated so as to be at all times within 


Six pedals 





by no means one of Royalty’s prerogatives, ‘ With] barde (metal), 16 ft.; 18, ophicleide (wood), 16, lother to the solo organ), are applied. These 








294 


THE ORCHESTRA. 


[No. $84, Feb. 8, "71, 








tremulants act only upon suitable stops. The 
sforzando is brought into action by means of a 
pedal. Two pedals govern the great to pedal 
coupler. The patent atmospheric contrivance of 
1862 for actuating the swell independently of the 
swell pedals is also applied. The internal metal 
pipes consist of 5-9ths lamb-stamp commercial tin, 


and 4-9ths soft lead, and the scales of these, as well 
as those of the front, are suitable to the proportions 
of the building. All the front pipes are made of 
tin 90 and lead 10 in 100 parts, and are burnished 
and polished in the same manner as those in the 


best continental organs. The main reservoirs in 


which the compressed air is forced are placed in a 
chamber prepared in a clean and dry locality. The 
feeders supplying the air by steam power are of the 
most ample size, and constructed to receive their 


wind from the room above, and not from the locality 
in which they are placed. To carry out this 
arrangement (of the highest importance) passages 
are provided for the windshafts to and from the 
organ to the chamber in which the main reservoirs 
are placed. Tho main reservoirs deliver their wind 
to numerous reservoirs in immediate connection 
with the pipes. 











MIXING THE NATIONAL AIRS. 





It is painful to observe that our fine feelings 
rarely extend to the small and distant, but are 
only brought into play for people in large 
numbers, living in places, as it were, underneath 
our noses. As regards Alsace and Lorraine we 
shall, no doubt, give’utterance to several lofty 
sentiments which would touch any heart but 
Bismarck’s, expressive of our disgust at the 
practice of acquiring territory without any refer- 
ence to the wishes of the inhabitants, but 
as regards Pondicherry we shall say little or 
nothing. Yet surely the Pondicherrians have 
an equal claim to our sympathies. It is, 
however, probable that Pondicherry is itself 
in rather a hazy condition of mind on the 
subject of allegiance. Since the year 1672, when 
it was bought by the French from the King 
of Bejapore, it has bardly had a fair opportunity 
given it of becoming attached to its owners, 
It was taken from the French by the Dutch in 
1693, and restored tothem in 1697; it was be- 
sieged by the English in 1748; it was taken in 
1761 by the army under Colonel Coote, and 
restored to the French at the peace of 1763. In 
October, 1778, it surrendered to the British forces 
under Sir H. Munro, and was again restored at 
the peace of 1783; it was taken again in 1793, 
again in 1803, and restored in 1815. It is now 
leaving the French once more, but there can be 
little doubt it will return to them some day, when 
it is to be hoped it will be permitted to settle 
down at last. This constant chopping and 
changing not only makes people inclined to be- 
come cynical, but puts them to the trouble of 
learning various national songs, and thus distracts 
their attention from business. “God save the 
Queen,” the ‘‘ Marseillaise,” and the “ Watch on 
the Rhine” are all beautiful airs in their way, 
but jumbled together, they produce discord instead 
of harmony. 








MR. BURNAND’'S BURLESQUE. 





“Q" in the Atheneum, generally irreconcileable 
as to the “ Dramatists of the present day,” is often 
just in his severity. The following remarks on Mr. 
F. OC. Burnand, are caustic even to excess: but then 
Mr. Burnand’s faults call for sharp castigation. 


Mr. Burnand is not a novice in his art, His first 
piece was played about twenty years ago; and 
since then he has produced a series of burlesques 
aud farces, the names of which would half fill this 
column. His first appearance before a London 
audience was, however, made in 1860, with “ Dido,” 
a burlesque at the St. James’s Theatre. This 
proved a success. ‘Irion; or, the Man at the 


Wheel,” produced at the Royalty in 1868, was a 
greater success; and, finally, ‘‘ “he Latest Edition 
of Black-Eyed Susan,” presented at the same house 


in 1866, became so popular as to secure a longer 
consecutive run than almost any other drama pro- 
duced. In their appreciation of this piece the 
critics differed from the public; they failed to per- 
ceive moderation or delicacy in the treatment, and 
predicted ill results to Mr. Burnand and his art. 
And they were right. In “‘ Black-Eyed Susan" we 
see indications of that recklessness which, in the 
latest productions of the same pen, has come to & 
wild and furious pitch of extravagance. ‘ The 
Military Billy Taylor,” the successor of ‘ Black- 
Eyed Susan,” is an inane piece of absurdity, with no 
merit either in thought or expression. Lady Clara, 
one of the characters, having declared that drums 
ought to be called wind instruments, ‘‘ because they 
are entirely played with blows,” propounds a query: 
‘* Who invented drums?” she asks. ‘‘ Drummed if 
I know” is the reply; whereupon she expresses 
her conviction that it must have been the ancient 
Romans, in order that, being asked why, she may 
rejoin, ‘* Because, if we don’t hear of drums in their 
time, at all events we hear a great deal about the 
Styx.” On the same page from which this 
specimen of Mr. Burnand’s wit is extracted I find 
the following :— 

Genera. But, ab, Clara! 

Lavy C. Yes. 

Genera, Eh? 

Lavy C. I beg your pardon, General ; I have a sister 
called Clara. 

Genera. Ah’! is she like you? 

Lapy C. Very. We're twins. 

GeneraL. Which is? 

Lavy C. Both. 

Generau. Ah; Then there are more than one of 
you. 


Such is Mr. Burnand at his best. That the action 
of a burlesque is not apparent we might pardon. 
flimsy plot is to be overlooked—if we only have wit 
and humour. Wit and humour are, however, never 
forthcoming ; but, instead, we are presented with a 
jingle of unelaborated nonsense. Mr. Burnand 
seems to fetch his jokes and good sayings. We 
know when he is going for them; and before he 
introduces them, we have already guessed what they 
are to be, and, consequently, tire of the process b 
which they are introduced, paraded, and dismissed. 
They never appear te be the offspring of the occasion. 
On their genesis in the author’s brain they may 
have been spontaneous; but on presentation they 
wear the air of lengthened incubation. What a 
genuine pun is, Mr. Burnand, the most reckless of 
punsters, seems not toknow. I cannot find in his 
published pieces an example of a perfect pun. 


The critic has perhaps not studied ‘ Izion.”” There 
are some very good puns in that—puns of idea, 
which are always more admirable than puns of 
words. But then “ Izion’’ was dramatised bodily 
from Disraeli’s jeu d’ésprit of the same name, and 
reproduces the situations exactly, 








DEAN ALFORD'S POEMS. 





In 1868 appeared a volume of poems by Dean 


Alford, published by Messrs. Strahan and Co. In 


the year just passed Messrs. Hodder and Stoughton 
have published a book by the same author on the 
“* State of the Blessed Dead.’ The late Dean Alford 
seems to have taken an unusual interest in treat- 
ing of any theme which related to the soul’s 
departure from its present state of existence, and 
the probable conditions of its future life. It is not 
difficult to perceive that his pure and simple nature 
had peculiar sympathy with such subjects. There 
are passages in his early poems which evidence a 
very fervid interest in them at a period of life when 
the heart does not ordinarily turn towards the con- 
templation of matters which relate to such solemn 
and profound inquiries. The poems of nearly 
forty. years ago run parallel with the later 
productions of his pen in this respect, and 
point clearly to a subject which possessed 
attractions for his mind from first to last. 
In his poems we find ample evidence of this. The 
first and most ambitious poem of his colléttion 
shows how much Dr. Alford had felt the plastic 
hand of Wordsworth, even as his friend Mr. 
Tennyson. 

I have roamed 
Through many mazes of unregistered 
And undetermined fancy ; and I know 
That when the air grows balmy to my feel, 
And rarer light falls on me, and sweet sounds 
Dance tremulously round my captive ears, 





——===== 
And ever of the thoughts that stay with me 
—— are that flit away) the pleasantest 

s hand in hand with death: and my bright hopes 
Like the strange colours of divided light, ; 
Fade into pale uncertain violet 
About some hallowed precinct. 


In a very tender and deep-reaching poem, * 
Patern,” finished in 1851, which refers to the 
death of his only surviving son, Ambroge Oke 
Alford, in the previous August, he cried— 


I search the heavens and earth for news of Thee 
But find them not. That sunlit continent ’ 
Hung in mid-air, that with transmitted light 
Gladdens this peaceful night, is that thy home? 
Abidest thou where bright and pale by turns 
Her hills and plains gleam evident? Art thou 
Among the thousand times ten thousand saintg 
There stationed, till He come, and we arise 

To meet Him, when He brings ye in the air? 


Another extract from the same poem is beautify) 
in its pathos. 


I know that there 

(O where?) thou hast protectors, guardians, friends 
If such be needed : angel companies : 
Move round thee; mighty spirits lead thy thoughts 
To founts of knowledge which we never saw, 

I know that thou art happy ;—fresh desire, 
Springing each day, and each day satisfied ; 

God's glorious works all open to thy view, 

His blessed creatures thine, where pain nor death 
Disturbs not, nor divides. All this I know; 

But O for one short sight of what I know. 


The final passage is worthy of the preceding: 
They tell me that we soon shall meet again ; 


A| That some have heard the mighty chariot wheels 


Roar in the distance; that the world’s salt tears 
Are cleaving their last furrows in her cheeks, 

It may be so; I know not. Oft the ear 

Attent and eager for some coming friend, 
Construes each breeze among the vocal boughs 
Into the tokens of his wished approach. 

But this I know; He liveth, and shall stand 
Upon this earth; and round Him, thick as waves 
That laugh with light at noon, uncounted hosts 
Of His redeemed ; and this I further know: 
Then shall I see thee,—amidst all the band, 
Know thee unsought, and midst a thousand joys 
Ineffable, our own shall we possess, 

Clasped heart to heart, and looking eye to eye. 
O dawn, millennial day! Come, blessed morn! 
Appear Desire of nations! rend Thy heavens, 
And stand revealed upon Thy chosen hill! 


Equally beautiful and earnest was the plaint of 
his heart in a sonnet “On Seeing our Family 
Vault.” 


Oh, none can tell how dreamless and how deep, 
Our will be when the last earth is thrown, 
The last notes of the music fallen asleep, 

The mourners past away, the tolling done, 

The last chink closed, and the long dark begun. 


The good Dean claimed vigorously, as he felt the 
language of Scripture not less than the dictates of 
conscience required him to do, a heaven not alone of 
contemplation, but of work which shall lead onward 
to higher realms of knowledge and of life, 


We shall be free to wander evermore 

In thought, in spirit’s motion o’er the wide 

And wondrous universe, with aan 1 

To beautiful beings who have never > 

And worlds that never heard the cry of sin 

As one who, in a new and beauteous land 

Lately arrived, rests not till every way 

His steps have wandered, searching out new paths 

To far-off towers that rise along the vales ; 

So to a thousand founts of light unknown, 

Our new enfranchised souls travel forth, 

Rich with strange beauties ; some, it may be, clad 

With woods, and interlaced with playful brooks 

yt pee yy cau a" 
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With skies of stranger hue; an us 

With train of orbs attendant on state, 

Mingling their rays in atmospheres of love. 


Hotiowar’s Pii1s.—Look to your Health.—Any 
change in the weather always causes much disordered action 
the human body, It is a matter of primary importance 
reetify any irregularity without delay, which it isin the 

















I soon shall stumble on some mounded grave, 
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REVIEWS. 





Max Havelaar ; or, the Coffee Auctions of the Dutch 
Trading Company. By Muutarvui. Translated 
from the original by Baron AupHonse Nanvvs. 
Edinburgh: Edmonstone and Douglas. 1870. 
Dutch novels are sufficiently rare in England to 

awaken interest when one above the average merit 

makes its appearence. Of such a character is‘ Max 

Havelaar.” :Its success in Holland on its publication 

a few years ago was enormous, and the author, 

whose nom de plume was a mere disguise of his real 

name, Edward Dekker, found himself famous. ‘‘ Max 

Havelaar” is @ novel-with-a-purpose: the object 

being the exposure of the oppression suffered by 

natives of the Dutch Indies. The author had him- 
self been Assistant Resident of the Dutch Govern- 
ment in Java, so was personally acquainted with the 
evils he unsparingly denounced. A seventeen years’ 
residence qualified him to speak, and he spoke 
poldly. And what is a Resident? The title dates 
its origin from the time when Holland acted the part 
of a protecting State rather than that of a feudal 
superior, and was represented at the Oourts of 
several reigning princes by resident functionaries. 

The Princes are gone; the Residents have become 

rulers of provinces; they have acquired the power 

of Prefects. Their position is changed, but the 
name remains. A Residency is divided into several 
departments or regencies, at the head of which is an 

Assistant Resident. Under these are controllers, 

overseers, and other offices required for the collecting 

of taxes, the superintendence of governmental enter- 
prise, and the administration of justice. A native 
chief of high rank helps each Assistant Resident 
with the title of Regent: thus a kind of feudal 
hold is kept over the land, for this Regent is always 
a native aristocrat of influence, although he is a 
paid servant of the Dutch government. He is to all 
purposes the subordinate of the Assistant President, 
subject to his orders, his censure, his praise. In 
the official instructions on the subject the European 
functionary is required to treat the native functionary 
as his younger brother. But the paraphernalia ‘of 
royalty attach to the native: he has his suite and 
retinue, while the European lives like a private 
citizen. The former generally lavishes his money 
with Oriental recklessness, and as often neglects to 
watch his inferiors and check abuses as they grow 
up under his rule. Against his negligence and the 
flagrant exercise of his power the Assistant Resident 
has to guard; but it is very difficult to get at the 
truth concerning the rule of the native princes, from 

the reluctance of their subjects to accuse them. A 

thousand ills exist undreamt of by the Dutch 

government. The Regents are poor, considering 
their status and prestige, and they are unscrupulous 

as to the means of raising money. If they covet a 

neighbour’s horse, or buffalo, or daughter, or wife, 

there is none to say nay. They practise habitual 
extortions on the poor, and often drive them to 
revolt. We have in this book the story of Saidjah, 
whose father’s buffalo had been taken from him by 
the district chief, and who left the girl of his heart 
to go to Batavia and earn money to buy another 
buffalo. In three years he comes back to find 

Adinda’s father also dispossessed of his stock, and, 

having no means to pay the land-tax, himself a 

fugitive. He had taken Adinda with him, and this 

news was all the comfort the lover got. It drove 
him to despair. He turned moodily away, he 
bought @ fishing-boat, and, after having sailed two 
days, arrived in the Lampoons, where the insurgents 

Were in insurrection against the Dutch rule, He 

joined a troop of Badoer men, not so much to fight 

a8 to seek Adinda, for he had a tender heart, and 
was more disposed to sorrow than to bitterness. 


ee he achieved his quest we leave the author 


One day that the insurgenta had been beaten, 
he wandered through a village thet had just been 
taken by the Dutch army, and was therefore 
in flames. Saidjah knew that the troop that had 
been destroyed there consisted for the most part 
of Badoer men. He wandered like a ghost among 
the houses, which were not yet burned down, and 

the corpse of Adinda’s father with a bayonet 


three murdered brothers of Adinda, still boys— 
childreu—and a little further lay the corpse of 
Adinda, naked, and horribly mutilated. A small 
piece of blue linen had penetrated into the gaping 
wound in the breast, which seemed to have made 
an end toa long struggle. Tken Saidjah went to 
meet some soldiers who were driving, at the point 
of the bayonet, the surviving insurgents into the 
fire of the burning houses; he embraced the broad 
bayonets, pressed forward with all his might, and 
still repulsed the soldiers, with a last exertion, until 
their weapons were buried to the sockets in his 
breast. A little time afterwards there was much re- 
joicing at Batavia for the new victory, which so 
added to the laurels of the Dutch-Indian army. 
And the Governor wrote that tranquillity had 
been restored in the Lampoons; the King of 
Holland, enlightened by his statesmen, again 
rewarded so much heroism with many orders of 
knighthood. And probably thanksgivings mounted 
to heaven from the hearts of the saints in churches 
and tabernacles at the news that ‘the Lord of 
hosts” had again fought under the banner of 
Holland. 


For the truth of scenes horrible as the above Mr. 
Dekker vouches. Nor has the Dutch government 
ever disproved his assertions, though a prodigious 
outcry was made in the Parliament when the book 
appeared, and the author was denounced on all 
sides. It is a relief to turn from descriptions like 
the above to a bit of genuine character—that which 
paints ‘‘Mr. Drystubble of Amsterdam,” coffee 
broker and man of the world, aged forty-three. Mr. 
Drystubble has a profound contempt for romances 
and poetry, which he disposes of as ‘all lies.” 
Thus Mr. Drystubble :— 


All lies! And yet in this manner education goes 
on:—The new little sister came from the 
vegetable-woman in a big cabbage.” ‘* All Dutchmen 
are brave and generous.” ‘The Romans were 
glad, that the Batavians allowed them to live.” 
‘The Bey of Tunis got a colic when he heard the 
Dutch colours flapping.” ‘* The Duke of Alva was a 
monster.’’ The ebb-tide (in 1672, I believe) lasted 
a little longer than usual, only to protect the 
Netherlands.’ Nonsense! Holland has remained 
Holland because our forefathers knew how to 
manage their affairs, and because they had the true 
religion—that is the reason. And then come other 
lies, ‘*A girl is an angel.” Whoever first dis- 
covered that never had any sisters. Love is a bliss; 
you fly with some dear object or other to the end of 
the earth. The earth has no end, and such love is 
all nonsense. Nobody can say that I do not live on 
good terms with my wife,—she is a daughter of Last 
and Co., coffee-brokers,—nobody can find fault with 
our marriage. I am a member of the fashionable 
‘“‘ Artis” club, and she has an Indian shawl which 
cost £7 13s. 4d., but yet we never indulged in such 
a foolish love as would have urged us to fly to the 
extremities of the earth. When we married, we 
made an excursion to the Hague. She there bought 
some flannel, of which I still wear shirts; and 
further our love has never driven us. So, I say, it 


now be less happy than that of those persons who 
out of pure love become consumptive, or tear the 
hair out of their heads? Or do you think that my 
household is less orderly than it would be, if seven- 
teen years ago I had promised my bride in verse that 
I should marry her? St and nonsense! 
yet I could have done such a thing as well 
ag any one else; for the making of verses 
is a profession certainly less difficult than 
ivory-turning, otherwise how could bonbons with 
mottoes be so cheap? Only compare their price 
with that of two billiard-balls. I have no objection 
to verses. If you like to put the words into a line, 
bed well; but do not say beyond the truth; 
thus,— 
; "The clocks strikes four, 
And it rains no more.” 

I will not say anything against that, if it is indeed 
four o’clock, and it has really stopped raining. But 
if it is a quarter to three, then I, who do not put my 
words in verse, can say, ‘It is a quarter to three, 
and it has stopped raining.” But the rhymer, 
because it rains ‘no more,” is bound to say “ four." 
Either the time or the weather must be changed, 
and alie is the result. And it is not rhyming alone 
that allures young people to untruth. Go to the 
theatre and listen to all the lies they tell you. 
The hero of the piece is saved from being drowned 
by a person who is on the point of becoming a 
bankrupt. Then, as we are told, he gives his 
preserver half his fortune,—a statement that cannot 
be true, as I proceed to show. When lately my hat 
was blowh by the wind into the Prinsen Canal, I 
gave the man twopence who brought it back to me, 
and he was satisfied. I know very well that I 





Wound in the breast. Near him Saidjah saw the 


is all nonsense and lies! And should my marriage | 


own self from drowning, but certainly not half my 
fortune ; for it is evident that in such a case, falling 
twice into the water would quite ruin me. The 
worst of these scenes on the stage is, that people 
become so much accustomed to untruths, that they 
get into the habit of admiring and applauding them. 
I should like to throw all such applauders into the 
water, to see how many of them really meant that 
applause. I, who love truth, hereby give notice, 
that I won't pay half my fortune for being fished 
up. He who is not satisfied with less need not 
touch me, On Sundays only I should give a little 
more, on account of my gold chain and best 
coat,” 


This practical Dutch merchant is inimitable. It 
was probably the suapieion that all the matter of 
the book was equally true to nature, which aroused 
so uneasy & feeling throughout Holland when the 
work appeared, 








AN ENGLISH PRIMA DONNA. 





On Thursday evening, January 18th, 1821, in 
the orchestra of Drury Lane Theatre, I first 
exercised the profession of music, as a violinist, 
in preference to quill-driving in an attorney's 
office. The occasion was very remarkable, the 
début of a young, handsome, and very clever 
vocalist, pupil of the renowned Tom Welsh. 
Neither Sontag nor Jenny Lind ever produced 
a greater sensation than did this English débutante, 
The Morning Post, at her second appearance in 
Arne's opera of “ Artaxerges,”” thus describes her 
reception and singing :—“ That splendid luminary 
of the musical world, Miss Wilson, again attracted 
an audience, which not only filled the house, but 
literally overflowed every part at an early hour ; 
and the tumultuous expressions of admiration, 
amounting to enthusiasm, which followed every 
successive display of her transcendent powers, are 
proofs of the unparalleled sway she can cxercise 
over the feelings of her hearers, ‘To enumerate 
the airs in which Miss Wilson was Eapinneney 
encored, would be to run over the catalogue of a 
those which belong to the arduous part she had to 
sustain.” After encoring the grand air, “The 
soldier tir'd,” says the Post, “the pit rose in a 
tumult of ecstasy, shouting and waving hats for 
some time, whilst acclamations rang from every 
part of the house.”’ The truth is that the insatiate 

ublic soon fatigued the young vocalist, and 

efore long it was discovered that she not only 
required repose, but further study to complete her 
vocal education. However, I heard from her own 
lips, not many years ago, that she earned upwards 
of £10,000 the year of her début, and I know of 
no other instance of so large a sum being received 
by a débutante vocalist the first twelvemonth of 
her singing in _— This premature début led 
to her visiting Italy for the benefit of her health, 
after which she married her instructor and retired 
into private life. The issue of this marriage was 
a daughter, a most accomplished musician and 
linguist, who is now the wife of Signor Piatti. 
The ci-devant Miss Wilson, who died at the close 
of 1867, a widow, retained to the last her hand- 
some features, and was greatly respected by a 
large circle of friends. Little did I anticipate, 
when assisting at her début in 1821, that I should 
be, some forty years afterwards, anest to her 
grandchild.—Musical Sketches, by J. Ella. 





Cost oF HEARING Nixtsson.—A young man took 
his intended to hear the “ Swedish Nightingale,” 
and he proposes to sue the manager for the amount 
of the following bill: 

Item—To two ticket@......ssesceeserveseess $8 00 
” »y Carri | Perr rrr errr rrer een en feet 6 00 
me » One Kids. .ecccscccccvwccess. 2360 
” 4 SUES tr ey vevets on seve = 
” ” ne QUO ce ceeeeesereeeeeeess 5 
” + eee MMI 1 ove oluBteads cas 26 
” op SUPPEF. or cccscccescccecicvsedacccs 600 
» Papers next morning (to see whether 

it was a good concert) .....+..%. 
» » Seeing a man at intermission....... 15 
om » Bust of Nilsson, which J. Maria 
would buy before she heard her.. 5 00 
Total Cee vnenvesanedsnigd cone os QROI8 

N.B.—The yo’ man’s weekly board is only 

$12.50, and pa 23.—Boston Folio, 








Tha tent aguesduis thaneties ef tile papmiption bes 
—The ve' 0! 

reudered % a general Suvemaiie. The Civil Be Gaxette 
remarks :—" By a thorough of the ngtural laws 
which govern the operations of and nufrition, and 
by @ careful appli m of the of ° 
selected cocoa, Me. has fast tables 


with a delicately flavoured beverage which may save us 
many heaup dooiapd Vila? Each packet is Iabelled—J ames 
Epps & Co. thie 





ought to have given a little more if he had sayed my 





’ London, Also, makers 
of Epps’s Cacaoine, a very thin ev beverage. 
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NOW READY. 


SPLLLISII 


THE MUSIC 


FROM 
HERVE’S 
NEW OPERA BOUFFE, 


ALADDIN 


SECOND; 


A NEW LIGHT ON AN 
OLD LAMP. 


As performed with great success at the 


Gaiety Theatre. 
COMPLETE OPERA, 8vo. (Words and Music) 
Price 5s. 
COMPLETE OPERA, FOR PIANO SOLO, 
Price 4s. 
(NEXT WEEK.) 








DANCE MUSIC, 


ad 
Aladdin the Second Quadrilles C,H. R. Marriott 4 0 
Aladdin the Second Waltzes .,..Ch. Renault 4 0 
Aladdin the Second Galop ...... Ch. Renault 4 0 


SONGS. 

The Dewdrops of love .......seeeeee8 cooee 8 O 
(Sung by Miss Loseby.) 

Thy loving voice (New Edition in alower key) 8 0 
(Sung by Miss Loseby.) 

The Princess Kalipeo .........eseeeee eee 

(Sung by Miss Tremaine.) 

The Great Taicoon (The Emperor's Song) .. 8 

(Sung by Mr. Stoyle,) 


PIANOFORTE MUSIC. 


COGS a stavicacrrivdawsnsediccitatrasé « &€@ 
DEERE dvvde cncicdawsnees etck seed 4 0 
Chinese Ballet Music and Fascination Waltz 4 0 


Other Arrangements in the press. 


o 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 
NOW READY, 
CRAMER'S F 
VOCAL GEMS. 


(NEW SERIES.) 
COMMENCING VOLUME IV, 








The Number for FEBRUARY will contain 





TEN BASS AND BARITONE SONGS 
SUNG BY SANTLEY, FOLI, &c, 
LIST OF CONTENTS, 
In happy Moments day by day .......... WALLACE. 
They ask me why I Love her.............+. ArRpITI. 
When I beheld the Anchor weigh’d ........ BaF. 
Moble. Waawiek ... eves sederesds cee eeeeeeeesDALFE 
A Voice from the Ocean ........ eecevecs Knicut 
SOFOUB WIG. cicdcnscdbwevedecdiccddbbe H6izeu 
My Bark is Bounding Near...........c.00- Bare 
Ee Ce Saree Céeeore goers 
Hark! the Clarion Sounding .............. 
Round with Her, Boys, Yo- ho! ! (Capstan Sone) 
DEGGER. 





PRICE SIXPENCE, 

Post free for SEVEN Stamps. 
Loxpon: .CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 

AND ALL BOOK AND MUSIC SELLERS, 


-|MUSIGAL, DRAMATIC, AND LITERARY. 


’ | hastily, and under mysterious circumstances, leaving 
_| behind them some public wonder and managerial 
. | discontent. 


Khe Orchestra, 


TERMS OF SUBSCRIPTION. 





YOR COPIES FREE BY 10ST. 


Per Year ee ee oe 15s. 6d. 
” 4 Year e oe oe or oe 8s. 
» Quarter .. a «48 


Payable in advance. 


Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*,* Caxguss anp Post-Orricg ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kinc-staext, Recent-stazst, W 


Orrices : 55, Kina Srreer, Recent Srreer, W. 
AND 
59, Freer Street, 


FROM BITHER OF WHICH THE TRADE IS SUPPLIED. 








NOTICES TO CORRESPONDENTS. 
B.—Master Kennett is a chorister in Westminster Abbey. 


C.C0.—Thanks for your communication; but we have not 
space for the discussion of astrological subjects. 








BIRTH, 
On the 28th Jan., at 10, Warwick-crescent, Maida-hill, 
Madame Parepa Rosa, the wife of Carl Rosa, of a son, 
stillborn. 








Ghe Orchestra. 


A WEEKLY REVIEW: 


nn 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








LONDON, FRIDAY, FEBRUARY 3, 1871. 








Miss Henrietta Hodson has recovered sufficiently 
to resume her part. 





Mr. H. Nicholson, of Leicester (the flautist) is 
progressing favourably. 





Gabel—the famous gend’arme in Offenbach’s 
“ Genevieve ’—was killed at Sedan. 





“* Vesta" a burlesque on Spontini’s “ La Vestale,” 
by Mr. H. B, Farnie, will be the next production at 
St. James's. 





Mr. J. F. Barnett’s new cantata “ Paradise and 
the Peri” will be produced in London for the first 
time on the 14th inst. at St. James’s Hall. 





Mr. Mapleson has made arrangements for the 
opening of Drury Lane for Italian opera; it is stated 
that Sir Michael Costa will be the conductor. 





American papers state that Miss Kellogg is meet- 
ing with fair pecuniary success in the West. Her 
audiences are delighted with her singing. The 
critics highly praise her concerts. 





Mr. “and Mrs. Bandmann have left Melbourne 


They have gone to Sydney. 





Miss Louisa Laidlaw, a well-known actress, 
died suddenly last week at her mother’s house, 
in St. John Street, Clerkenwell. The cause of 
her death is supposed to be an affection of the 
liver. 


Miss Augusta Thompson is engaged to play the 
part of the Marchioness in Mr. Halliday’s hen 





bering this lady’s clever rendering of Cyril in « 7), 
Princess,” we augur for her rendering of Dickens 
famous character a success. 





The paper in the Edinburgh Review on Shake. 
speare’s hard words, which attracted much attention 
two yeara ago, was, it appears, written by Professor 
Baynes, of St. Andrews, Fife. It is to be publishes 
in a separate volume. 





Richmond, Virginia, has not yet risen from the 
dust. Both music and the drama appear to be at g 
low ebb in that ill-fated city. The Enquirer 
chronicles but one theatre in operation, and that 
under circnmstances of depression. 

Vieuxtemps, it is said, closes his engagement 
with the Nilsson troupe on the first of April, but 
will remain in the United States until the summe 
months, making his home in Boston. Next yea 
Mr. Strakosch takes Adelina Patti to America, 





A dramatic writer in Punch suggests that Bot. 
tesini’s ‘‘ Ali Baba” should have as a sub-title 
‘‘The Piano-forte Thieves.” The joke is not 
original: it has already been used by Mr. H. J, 
Byron in the title of a burlesque on the same 
subject. 





The author of “The Fight at Dame Europy’s 
School” is a minor canon of Salisbury Cathedral, 
who belongs to “‘ the muscular school of Christianity,” 
and who has published several brochures, from 
which it appears that he considers the chief use of 
cathedrals is to set a high standard of musical 
performance. 





A fatality is recorded through a pantomime, the 
victim being a little boy named Frederick Robert 
Herbert, aged 10 years. Deceased was engaged in 
the pantomime at Covent Garden Theatre, and on 
the evening of the 10th ult. was playing in the 
dressing-rooms, and was struck on the forehead by 
a part of a chair, thrown by a lad named Bedford. 
He lingered until the 27th, when he expired from 
congestion of the brain. 





In continuance of a recent experiment, which was 
attended with more encouraging results than have 
usually followed undertakings of the kind, Mr. 
Hollingshead has announced his intention of giving 
a series of morning performances, to be varied 
during the season. The second is fixed for next 
Saturday, and will comprise the Trial Scene from 
“ Pickwick,” and Offenbach’s opéra bouffe, the 
“ Princess of Trebizond.” 





The fine theatre of Santiago has been burnt. Two 
thousand persons had just retired from hearing 
Mdme. Carlotta Patti, otherwise the results might 
hava been frightful. The fire broke out on the 
stage by the incautious ignition of gas accumulated 
below. Three employés and an officer of the 
Salvage Corps lost their lives. The building cost 
half a million dollars, and was not insured, no 
company being willing to insure it. 





has just died at Pau. He generally worked in 
partnership with some other author. He was the 
collaborateur of Alex. Dumas in the composition of 
several successful dramas. That is to say, Bourgeois 
did the work, and Dumas lent the name. “ Antony 
and Thérésa” was thus produced. For forty years 
M. A. Bourgeois had a hand in most of the sensa- 
tional pieces of the Boulevard. Almost the last 
work in which he took part was the “ Bossu,” which 
he wrote in conjunction with M. Paul Féval. 





Rivalling Chelsea, Bayswater is to have a theatre. 
The Victoria Hall in Archer-street, is to be trans- 
formed into the Bayswater Bijou Theatre, Mr. 
Worboys being the lessee, and Mr. W. J. Sorrel the 
acting manager. The regular dramatic season will 
not commence until Easter, but in the meantime 4 
series of entertainments are being given. Mr. 





“ Nell,” on its production in Liverpool. Bemem- 


Bellew hag been reading there, Mr, Fleming Norton 





M. Anicet Bourgeois, a popular French dramatist, — 
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gives his musical entertainment to-morrow (Satur- 
day), and Mr. Arthur Sketchley is to appear shortly. 
The entrepreneurs are also going to bring out a 
gatirical paper, in connection with the theatre—the 
Bayswater Bijou Budget—so that the venture is not 
likely to fail from any lack of spirit on the part of 


its promoters. 





The Brothers Banvard, described as American 
gymnasts, were executing some daring feats on 
trapezes fixed at a height of from twenty to thirty 
feet. While the most dangerous was being performed 
one of the three men fell into the orchestra head 
foremost. The audience was panic-stricken. Men 
yelled and women screamed. The young man was 
taken up, and medical aid summoned. On examina- 


Asale, likely to be without parallel in the history 
of musical commerce, is announced to take place 
at the end of March. The music stock of Messrs. 
Cramer & Co. Limited, is to be sold by auction. 
The catalogue of their publications is enormous, and 
js expected to occupy the auctioneer ten days. The 
interest awakened by the intention of this firm to 
bring their stock to the hammer is great in the music- 
publishing world, and curiosity is already expressed 
as to the prices likely to be fetched by such works as 
“ Maritana” and “ Lurline,” and such permanent 
properties as ‘Il Bacio,” “ The Sea,” “The Brave 
Old Oak,’’ “ She wore a Wreath of Roses,” ‘‘ Through 
the Wood ;” and ballads of a similar description— 
copyrights of the firm. 


tion it was found that one of his arms was broken, 
that three of the fingers on the left hand were 
smashed, and that he had sprained one of his ankles. 
On this evening the Brothers Banvard were to have 
been presented with a couple of silver crosses for 
It is said that the same young 
man had his arm broken a short time ago through 
a similar accident. He will probably end by break- 
ing his neck one day, with the full sanction of a 
legislature too fully occupied in preventing stage- 
plays to think about music-hall suicides. 


their daring feats. 





The news from the Continent created considerable 
excitement in London on Saturday and Sunday. 


Afew years ago there were two very successful 
minstrel troupes in Boston, the Buckleys and Morris 
Brothers. The former were noted for the excellence 
of their vocal and instrumental music, and the 
latter for their uproarious fun. After the Emancipa- 
tion Act which was passed during the war, and the 





At the Turnverein, King’s-cross, a large number of 
Germans were assembled on Saturday evening, 
eager to hear whatever news had arrived. When 
the news of the capitulation arrived, the choir of 
the club stuck up ‘‘ An mein Vaterland,” and after- 
wards “Des Deutschen Vaterland,’’ the whole 
present joining in. In the Roman Catholic Church 


fifteenth amendment, which made the coloured of Notre Dame de Paris, Leicester Square, on 


man equal to the white in the eye of the law, 


Sunday, there were special devotions for the pro- 


: : : -.,| tection of France. At High Mass the Right Rev. 
onan past i oo wae td ae Bishop Morris officiated, assisted by a large number | ‘‘ death-blast;” and it so happens that Napoleon 
man as an object of ridicule, and in the city where of French priests. The sermon, which was in| the Third surrendered at Sedan upon St. Hubert’s 
two or three negro minstrel companies formerly French, was from the text, ‘‘ Spare, O Lord, spare | Day, the} patron saint of hunting. Kladderadatsch 
found support, none can now be found. Our Thy people,” and produced a powerful impression. | noticed this coincidence at the time, and gave the 


Christy Minstrels who “never perform out of 
London,” would stand a poor chance of ever per- 
forming in Boston. 





os 


for plays or concerts or soirées or balls or readings 
or tea-meetings or any other dissipation. We are 
further told that ‘ holders of one hundred shares, or 
more, will be entitled, subject to the company's 
regulations, to enter without payment to all parts 
of the house, and to haye two secured stalls at their 
absolute disposal for every performance, while 
holders of fifty shares will be entitled to enter 
without payment into any of the front parts of the 
house, and holders of ten shares will be entitled to 
enter without payment into the upper boxes, or 
otherwise the reserved or second seats of the house.” 
The asserted capital of the Prince of Wales 
Dramatic Company is £5000 in one pound shares. 





The occasion when it first became certain that 
Paris must yield was musically celebrated by Herr 
von Bismarck with a solo. The telegram tells us 
that “after Count Bismarck left the Emperor on 
the night of the 27th, he walked into Lehndorff's 
room (the chief Aide-de-Camp), and began to 
whistle the Prussian ‘ Hallali,’ which is blown at 
boar-hunts when the pig is down and settled. After 
concluding the tune he walked out again, never 
having spoken to a single soul present.” Now, what 
did the joyous Count mean by this mysterious 
musical performance? What is the “ Hallali" 
which he whistled? It is the Jédel of the ancient 
German song of the chase, which the bugles are 
wont to blow and the hunters to sing when the grey 
boar lies dead. In old English books of venery the 
same jocund refrain was called the ‘ mort,” or 


Then came the benediction and a procession of| Berliners a caricature of the French Emperor as a 
priests, the effect of the spectacle being heightened | wild boar, lying dead amid a ring of princely and 
by the presence of a number of children, who| noble huntsmen, who were singing his ‘‘ Hallali.” 
strewed the path of the reverend fathers with flowers. | But the word is not European at all; it is Oriental. 


There is in Manchester a yearly institution called The music, which was well executed, consisted of | All over Asia, when a Mussulmanis going to shoot 


Charity Sunday, on which day the collections in the 


various places of worship go to the hospitals, | “ Tantum Ergo.” 


refuges, and asylums. 


By way of swelling the 
contributions of this day, Mr. J. Reilly, the pro- 
prietor of Pomona Gardens, netted £40 by a concert 
on Charity Sunday. This he sent to the Committee 





Gounod’s Mass, Mozart’s ‘Ave Maria” and Liszt’s| or otherwise to kill an animal for his food, he first 


pronounces the hallal, or formula of sanctification. 
Thus, then, Count Bismarck’s grim music has a very 


The Atheneum supplies some remarks on the life | plain meaming. 
of the late Duchess of Frias. Malle. Victoire Balfe ee 
was betrothed at an early age to Mr. Trelawney, who| The implication made by Mr. J. Templeton Lucas 


appointed to collect and distribute the various married Mrs. Howard, the actress. The engagement |as to the originality of Dora's Device” is with- 


moneys contributed. 
largely composed of clergymen, would have none of 
The Rev. T. A. Stowell thought 
the Committee, ‘‘ consisting of ministers and repre- 
sentatives of religious denominations, must decline 
to permit the proceeds of a Sunday concert to pass 
An animated discussion 
took place, in which various other Christian ministers 


Mr. Reilly’s gifts. 


through their hands.” 


assisted, and ultimately the unholy £40 was returned | #ttached couple than the Duke and Duchess de Frias } o hs . 
to Mr. Reilly. The predrrnrsd “felt unable to| They lived for some time in Biarritz and in Paris, | O¢eurred to me since the receipt of his letter, viz., 
be the medium of conveying it to the medical owing to the objection the ex-Queen of Spain, Isabella 


charities.” 


The days on which London streets are delivered 





But the Committee, being|W88 broken off; and as Miss Balfe possessed | drawn by that gentleman with comical precipitancy. 
a fine soprano voice, her talent was cultivated.|Mr. Reéce wrote to him, denying having seen or 
She made a successful début at the Lyceum, | heard of his play, and hinting at legal proceedings, 
as Amina in the ‘‘ Sonnambula,” and maintained | whereupon Mr. Templeton Lucas hastens to find an 
a good position on the lyric stage for a short time, | explanation of the alleged coincidences, thus :— 

although deficient in physical strength for its wear 


and tear on such a large arena as the new Covent |ghould be acting ungenerously towards him if I 
Garden Royal Italian Opera. There was no more | omitted mentioning, in his behalf, a possible ex- 


“ After the assurance received from Mr. Reece I 


_| planation of the ‘ curious coincidences’ which has 


that, granting the first coincidence—that of the 
‘|! heroine being a governess—some of the others 


had to receiving them at a court where Sir John | might follow from the necessities of dramatic con- 
Crampton was the English Envoy. After the|struction, Thus, the governess must have a pupil, 
revolution, the Duke de Frias returned to his | and that pupil, to be an interesting character, must 


over to the horrors of strect musie are now seven | magnificent mansion in Madrid, and his country-|bave lover. To give additional interest of plot 


instead of six. 


The quiet of the Sunday morning| house at Burgos. The mausoleum of the Frias 


‘the course of true love’ must not run smoo ys 
and the readiest means of roughening the path, 


is outraged by people who go about in couples, | family inthe Burgos Cathedral is a superb structure, | where those who run it are true lovers, would be by 
and sing psalms for halfpence. Now it is an able-| and the Duchess will be interred there. The late|the instrumentality of the match-making mother, 


bodied man and his wife, again it is a girl leading 
her half-idiot brother; but there is a wonderful 
sameness in the performance. Anything more 
doleful than the singing by these people of a 
melancholy psalm-tune cannot be conceived; 
and the silence of a London square on a Sunday 
morning seems to add pungency to the harsh falsetto 
in which such a tune as “ Artaxerxes” is dismally 
howled. The playful barrel-organ is bad enough, 
and German bands—consisting at present of boys 
only, who play worse than ever—do not lend sweet- 
ness to the temper; but either is infinitely to be 
preferred to the monotonous psalm-singing which 
has sprung up. We cannot of course hope the 
tormentors will be suppressed by the police; but 
perlfaps the police will beg them not to sing psalms 
of more than five verses each. 





Another trapeze accident is to be added to the 
list of gratuitous disasters. It took place at the 
Adelphi Music-ball, Oldham, on Friday evening. 





regenerate the provinces. 





Duchess was highly accomplished ; she spoke several | Following the same argument, dramatic ‘light and 
languages fluently, and was of such a kind and shade’ would require an enemy and a friend for the 
amiable disposition that her loss will be severely 
felt both in Spain, France, and England. A more | writers similar means of attaining the desired end, 
curious and romantic career than that of the prima | including even the incident of the kiss given or 
donna, who became first an ambassador's wife, and | received at the climax by the friendly old gentle- 
then the spouse of a duke, has been rarely met man.” 

with,—the incidents eclipsing in interest even the | Very ingenious; and that Mr. Lucas should be so 
chequered life of the late Madame Sontag, married | keen to square the honour of his more fortunate 
to the Count Rossi—also a diplomatist. 


centre figure, the governess ; and an ordinary know- 
ledge of human nature would suggest to two dramatic 


‘rival by the above inductive process says much for 
his charity. But the other points of resemblance 


The Prince of Wales Dramatic Company Limited, |®° not explained. How about the character in 
having recovered from the disasters of Christmas, js | both plays who unconsciously speaks his thoughts 
livelily bent on pursuing its mission, which is to|®loud? This conception, by the way, is not original 
The other day we heard in either writer: it occurs in Theodore Hook. 
that the Prince of Wales’s Theatre in Liverpool was a 
to form the Company’s first venture; but it now} The opening of another theatre in the metropolis 
seems that the Company is beginning with Torquay, | has suggested to a contemporary some reflections on 
where it has got the lease of the Lyceum Theatre | the contrast between public patronage of theatres 
and Assembly Rooms. These premises are to be | now-a-days and that of a century ago. He argues 
rebuilt and decorated in the newest style, and used | from the growth and development of 
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enterprise a speedy emancipation of all houses of 
entertainment from legislative interference. We 
wish we could agree with him, but we have no such 
hope, unless the theatres by the inveteracy of their 
persecution of the music-halls supply the incentive. 
Bays the Daily News, the journal to which we 
refer— 


‘* When a new theatre is opened now it is usual 

to speculate as to its chances of success. Little more 
than a century ago the like occurrence gave to 
croakers an opportunity for lamenting the de- 
generacy of the nation. 
rogues and vagabonds, and were not unfrequently 
punished for no other offence than the exercise of 
their calling. 
proprietors of music-halls are made the victims of 
what looks like legalized persecution, was passed 
with a view to restrain the increase of theatres. Sir 
John Barnard, a Member of Parliament in those 
days, and a man whose self-constituted mission was 
to suppress vice and immorality, was the persistent 
denouncer of play-houses. He proposed a Bill to 
restrain the number of theatres, and thereby, as he 
alleged, to save the country from perdition. He did 
not want support. The argument then deemed 
conclusive was, that in London there were twice as 
many theatres as in Paris. Although this Bill, after 
passing through several stages, was dropped, the 
Licensing Act, passed two years later, in spite of the 
vigorous opposition of Lord Chatham, was intended 
to subserve the same end. It will soon be the duty 
of Parliament to repeal that Act, and thus to undo 
some of the mischievous legislation which our fore- 
fathers have bequeathed to us. We are certainly not 
in danger of copying the French too closely in 
theatrical matters. When complaints are now made 
they do not take the form of comparing the number 
of theatres in the two capitals, but of contrasting 
the high standard of French acting with the common- 
place performances which excite the applause of an 
average English audience.” 
It may indeed be “the duty” of Parliament to 
repeal the Licensing Act ‘‘soon;” but that duty in 
this respect can be left undone for an indeterminate 
length of time is shown by the absence of result 
from that Commission and all the evidence collected 
from managers and theatrical men years ago. 





M. Ponson du Terrail, the most fertile sensational 
novelist that the Empire produced, died at 
Bordeaux last week, from acombined attack of 
smali-pox and scarlet fever, at the early age of 43. 
No man since Alex. Dumas possessed in such a 
high degree as he did the facility for producing large 
quantities of readable matter, which commanded 
a high price in the market for ephemeral literature. 
He was paid munificently by the line, and his 
lines consisted frequently of nothing more than 
such phrases as these—No.” ‘ Yes.” “Is it 
possible.” “She fainted.” ‘He wept.” “He 
turned from the Boulevard.” ‘A man followed 
him.” But with all his book-making capacity 
Ponson du Terrail had a vein of genius. M. 
Prosper Merimée, being asked by a friend to 
recommend him something to read, once said, ‘‘ Get 
a novel of Ponson du Terrail; that man has an 
imagination which continually surprises me.” For 
some time before his premature death M. Ponson du 
Terrail had been a captain of Francs-tireurs, and 
for two months he haunted the forest of Orleans, 
which was his native place, and did much damage 
to the enemy. The hard life he led during this 
campaign broke down his constitution. A few days 
before his death, when some friends were talking in 
his presence about the awfulness of 1870, he said he 
was greatly pleased with the year. Astonished they 
asked him why; and he answered, ‘‘ Because nobody 
can hereafter tax Rocambole with improbability.” 
** Rocambole" is one of his most extravagant works, 
M. Ponson du Terrail’s funeral was attended by 
all the journalists in Bordeaux. His wife and 
daughter, and his mother, aged 72, who when she 
heard of his illness travelled 200 leagues to see 
him, but arrived too late, were among the mourners. 
M. Paul Dalloz, the editor of the Moniteur, to the 
feuilleton of which the deceased was a frequent 
contributor, pronounced a funeral oration over the 
grave. In the course of observations upon the 
wonderful capacity for work of M. Ponson du Terrail. 
he stated that his habit in Paris was to go to bed ‘ht 
9 o'clock and get up at 6, and that all his novels 
were written between 5 and 10 in the morning. 


In those days players were | 


The Licensing Act, under which the | 





The best of the day he spent in social life; _ 


he might readily have been mistaken for a person | 
with nothing to do, although in point of fact his, 
mind was ever at work making observations which | 
he only consigned to paper in the early morning | 
hours. 





SONGS AND BALLADS. 





We are now in the middle of the Post-Christ- 
mas song and ballad season. ‘There are Song 
and Ballad Concerts in all parts of the metropolis, 
and there is great inquiry after the old song and 
| the new ballad, diligent attendance upon the 
| concerts, and much watchfulness and wariness 
upon the part of the audience—noting how the 
| song was sung, and a firm determination on the part 
of every amateur to go home and do likewise. 

No one looks for art or skill in an English 
| ballad. All idea which is not instantaneously 
| effective is voted flat and unprofitable; deep feel- 
| ing if not made sympathetic is classed as so much 
turgidity and bombast. Our song composers now 
realize the position that the audience make thesong, 
not the poet orthe composer. The success of the 
ballad lies with the listener, not the vocalist ; 
and if the latter fail to rouse response from the 
auditor, the composition, however artistically 
perfect, is useless and must becast aside. Claptrap 
and obscurity, trickle and tinkle, if popularly 
arranged and simply and unaffectedly treated, are 
made living and patent facts; and the play of ten 
minutes or at most half an hour triumphantly 
overrides the labour and experience of many a 
long life. 

In this novel modeof song manufacturing the 
women are now foremost, and Mr. Hatton is 
compelled to retreat before the portentous 
solemnities of Miss Virginia Gabriel. Dolores 
outwits Macfarren; Claribel eclipses Balfe, Molloy, 
Duggan, and Sullivan. The ladies play with their 
work, and like it; they do it cheerfully, genially, 
joyfully: physiologically they are lighter and 
brighter. Whilst the lords of creation are feeding 
on beefsteaks and shalots and drinking their 
bottled ale and stout and black port, the softer sex 
keep up their intellectual waste, such as it is, with 
turtle, turkey, and truffles lubricating deglutition 
with white Burgundy, Epernay, and Chateau Mar- 
gaux. Their very diet commands success. Further, 
theslight exertion demanded of them inthis present 
popular method of song manufacturing is marked 
with all the surroundings which appeal to the 
feminine mind and refined taste. The lady 
composer is in her drawing room, and everything 
that meets the eye and ear is associated with plea- 
sant thoughts and elegant audiencos. In perfect 
tune themselves, they just seek to tune up their 
listeners to the same pitch, and having clear 
notions of the right thing and the right audience 
they rarely fail in their undertaking. The idea 
of anything second-rate or inferior never enters 
their heads, the attempt at sustained thought 
would prove a horror; they compose as they talk 
—for an immediate effect. What is saidis of small 
importance if but the desired end be obtained. 
True, the talk may be small, and at times it is 
astoundedly so, but it is just what the audience 
expected, what it wished for; the two parties are 
satisfied, and nothing interferes to disturb the 
harmony of the scene. 

There are at these song entertainments all 
possible varieties of taste and predilection. Some 
are to be found so low in the scale of harmonical 
education as to call for the “ Wolf” and “ The 
Robber.” The city bachelor and lonely freemason 
demand “ The regal purple stream” and “ Who 
deeply drinks of wine.” The Handelian must be 
soothed with the “O ruddier than the cherry,” 
and the Laughing Song from the Allegro. The 
sweet tenor of the City Liverymen is only to be 
kept quiet by ‘‘My pretty Jane” and “The 
Pilgrim of Love.” Then the lover of German 
song must have “The Erl King,’’ “ The 
Wanderer,” and “Thine is my heart.” One 
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seven songs of Mendelssohn appear to be all 
condensed in the song of “The first Violet.» 
Schumann, as a song-writer, is truly “non oq} 
inventus”—a rather hard case for one who trieg 
his utmost, and did not always fail. The concer 
songs of Meyerbeer—many of them the beg 
things he ever did—are rarely, if ever presented, 
and when so, meet with little or no sympathy, 
But Schubert, Meyerbeer, and Mendelssohn diq 
not write their canzonets for such English earg ag 
are to be seen at our ordinary ballad concerts, 
And because not made for amateurs of this clas 
we make no mention of the modern Italian com. 
posers who have written and are still Writing 
much charming vocal music for the concert ang 
drawing-room. The modern Italian music of this 
class is a thing of itself, exquisitely delicate ang 
refined, and altogether unappreciated by thos 
who find their pleasure in the common ballad of 
English manufacture. 

Although the form of composition known ag 
the English Ballad is not strictly speaking of 
pure native growth, oar own composers harg 
stamped it into a shape peculiar to themselves, 
and in no small degree fascinating to natiyg 
ears. It is never of strong character, rarely of 
any novelty, oftentimes loose, and illogical in 
its middle term, and with no pretension to high 
finish, or elegancy in form. We allude to the 
work of our men-composers ; for as to the ladies, 
of those who let their labours appear before 
the public without revision or touching up, 
little or nothing need be remarked ; and in cases 
where the reviser has been engaged, it often 
happens that the original charm of the feminine 
head has altogether disappeared, the song has 
been made correct but at the expense of all 
warmth and feeling. Admitting the truth, nay, 
the necessity of the aphorism that the sympathy 
of the public gives success to the song, and that 
all that composer, singer, and publisher look 
for is this sympathy, we come to the old and 
much used-up position, in what way is the taste 
of the public to be elevated so that the English 
song may take rank as a classical composition 
with the canzonet of France, Italy, and Germany, 
Tt is in vain to disguise the fact that our ordinary 
concert-goers do not care for the songs of 
Mendelssohn. Out of the seventy-seven that 
he wrote what common amateur would care to 
listen to half a dozen? Taken asa whole they 
are not so difficult either to sing or to play, and 
asa rule our amateurs approve most what they 
think they can attack with some degree of success 
—but they see nothing in Mendelssohn to lead 
to any exertion on their part, and his songs at 
present are little more than curiosities. It is not 
so with Meyerbeer, for the Meyerbeer Canzonet 
is generally strong enough to leave an impression 
of great power and high merit, but also of its 
being too much for ordinary amateur talent. Our 
English composers may well say, Why should we 
write like Mendelasohn? we cannot excel him in 
his own way, and his own way our people here do 
not like. Again, they may argue, Why should 
we write like Meyerbeer? In the first place we 
cannot, and secondly if we could it would be 
beyond the public, and none of the publishers 
would trouble themselves with work of this descrip- 
tion. No one wants our English composers to 
imitate either Mendelssohn or Meyerbeer, but 
what we ask for is this, that an English song 
should be such an artistic fact as to take its 
position with credit and honour amongst the 
songs of the Continent, and that it should not be 
selected and thrown on one side by foreign com- 
posers as a thing to be despised if not scorned or 
laughed at. There are probably from eight 
hundred to a thousand songs and ballads 
produced annually in this country, and with 
out a certain number of new and successful 
songs our publisherscould not carry on the war. 
In these thousand songs there is every 

grade, merit, and demerit, even in the sight of 
English amateurs; and on what the judgment 








specimen sufficeth for Gounod, and the seventy- 





might be on the part of the Continental master 
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in composition we venture not to dilate. We 
pave not many song-setters strong enough to do 
the first necessary thing in musical composition— 
that is of marking their own individuality by the 
speciality of idea and school. No one can doubt 
a song by Mendelssohn, none a song by Meyer- 
peer, but how are we to know which is the song by 
Mr. Black or Mr. White and by what process of 
reasoning can we show that Black is never White, 
or White never Black. -With the lady composers 
the characteristics we speak of are not to be found 
at all, and no one looks for any sign of indivi- 
duality in their handy-work. But we do look for 
itin the songs of our native artists; and what is 
more, genuine work ought ever to manifest it. We 
conclude therefore that for the true advance of 
song and ballad in this country the first 
essentiality requisite is that each native com- 

er should mark his handy-work as something 
peculiarly his own—a thing not in existence until 
he himself invented and perfected it. And further 
that all his songs manifest this speciality, for 
as things are now, it often happens that certain 
of our composers produce some half-dozen songs 
which from their medley of form and school one 
can hardly imagine could ever have proceeded 
from one and the same pen, Now, if the composer 
be not strong enough to identify himself with 
his own music, how is it to be expected that the 
amateur public can take any real interest in him, 
or in what way can his efforts tend to substantial 
good in the advance of our native ballad. The 
songs that have an abiding effect upon the public 
mind, such as for instance ‘‘ My Pretty Jane,” are 
right in form and not amiss as to feeling; and 
however ignorant or indulgent the public may be 
found, our native composers should remember 
there can be no true success without artistic 
honesty, This lies at the bottom of all true 
effort and enduring reputation; but how can even 
a composer who can write good songs hope to 
achieve any enduring art-success, when his really 
good works may be reckoned on the fingers, and 
his “pot-boilers’”’ are produced in a ratio of a 
hundred to one. Verily, the fault is not in too 
little, but in too much public patronage. The 
“ enlightened ” public is at fault. 





DUMAS'S LEGACY. 





The tribe of British dramatists who are perfect in 
all forms of their craft only excepting Incentiveness, 
must be deeply interested by the announcement 
that M. Alexandre Dumas has left behind him the 
MSS. of no less than twenty-three novels and 
fourteen plays. Thirty-seven literary works are a 
respectable legacy, even for one who is supposed to 
have written a few hundred in his lifetime. If 
there were any doubt, about the authorship of the 
scores of volumes signed by Dumas, the truth of 
such a statement as the above would dispel them. 
Of course the report may be a mere canard, but 
there is a possibility in it—even vraisemblance, 
Dumas was as capable of leaving forty unpublished 
works behind him, as he was of writing thirty 
volumes a year and keeping up all his social 
relations at the same time—his visits, his 
theatregoing, his lounges. Just as Auguste Maquet, 
Anicet Bourgeois, and his other clerks filled in story 
and play to outline sketches (even if the great 
master contributed as much as these) so younger 
littérateurs may have been found up to Dumas’s 
last days to earry on the work. It is true 
Alexandre did not, during the later years of his life, 
keep up his enormous fertility. He was getting 
rather exploded. Paris laughed at him rather 
than with him; ceased to believe in the ‘‘ Maison 
Dumas et Cie;” and turned to his more brilliant 
ton. But there is no reason why the elder Dumas 
should not have gone on accumulating fiction- 
material, though he did not turn out manufactured 
fiction. He may have thought to wait for a 
favourable opportunity. In short the twenty-three 
novels and fourteen plays would seem not to have 
got beyond the outline condition which was the 


form in which Dumas supplied chapters and scenes 
to his colleagues to be worked in. 

Let us imagine them in this condition. To what 
use can they be put? Who will complete them? 
Are the younger collaborateurs of the dead master 
themselves alive? They may have shared his fate 
in more violent fashion. They may have fallen in 
the Mobile or the National Guard. France is too 
distracted with awful reality to care for fictitious 
dangers and horrors. There is no market for new 
Dumasesques at home. If the executors of the 
deceased wish to realize soon, they may have to 
throw the MSS. into the foreign market. Who will 
buy some bold outlines, some vigorous original 
plots, and strong dramatic situations? England and 
America seem the likeliest consumers, having a 
dearth of such articles at home; and always requiring 
to import. But as America finds it more convenient 
to prey upon England for her amusement to paying 
for it herself, the holders of the stock may be 
driven first to offer their wares to the English 
market. 

Well, they should be welcome, at all events the 
plays should. Since the war we have had no new 
French plays to adapt, and the old ones were used 
up long ago. Mr. Robertson made a bold experi- 
ment in taking whole flakes of “La Joie fait 
Peur” and incorporating it in “ War;” but he 
was found out of course; and the exposure 
put it into the head of somebody else to trans- 
late ‘La Joie fait Peur” bodily, and call it 
by the flat title “‘ Joy is Dangerous,” instead of by 
the English proverb “Joy often Kills.” This 
effort of Mr. Robertson’s was the last of the 
adapters from the French; and our dramatists are 
now driven back upon their own resources. These, 
it need hardly be said, are of the stalest kind. To 
get rid of a villain, they make him a forger before 
the action commences. He has committed forgery 
while we were at dinner, by the time we get to the 
theatre heis pursuing asuccessful career, his antece- 
dents being in no one’s knowledge. But at eleven 
o'clock he will be brought up sharp by the revelation of 
those pre-spectacular enormities. ‘' You are done, 
my boy,” he cries, ‘‘ the bill's destroyed.” ‘4 bill, 
but not the bill,” is the calm reply: “there was 
another.” The play in which these passages occur 
—itself and adaptation from the French—forms the 
type of countless others ; in fact since ‘ Still Waters 
Run Deep” set the fashion, our dramatists are unable 
to think of any retributive agency than that which 
comes through early forgery. The trick in as com- 
mon as the inevitable long-lost relationship which 
turns up in the last act. How many thousands of 
heroes and heroines have found their papas, 
mammas, brothers, sisters, in the last act! When a 
dramatist, like Mr. Robertson in ‘ School,” wishes 
to be daringly original, he makes the papa a long- 
lost grandpa; but it is best to be quite safe 
like Mr. Gilbert in ‘“ Randall’s Thumb,” and 
stick to the parents. Mr. Gilbert cleaves 
to the long-lost father and to the wicked forger 
just as farce-writers cleave to the mistakes arising 
from getting into the wrong room, or from 
similarity of names. There is no comedy-plot 
without the former class of characters, and no 
farce-plot without the latter class of incident. At 
all events British playwrights are unable to 
dispense with these, when limited to their own 
resources. 

On these grounds we are disposed to welcome the 
chance of an importation of original outlines from 
a foreign source, which may be purchased fairly 
and filled in. It has been asserted that there are 
English authors who buy a plot as an artist buys a 
canvas, or a sculptor buys a lump of marble, and 
who regard it'as the mere framework or machinery 
underlying theie own charming efforts. We do not 
endorse the statement, since we think English 
authors would rather bag a plot than buy it; but if 
the charge be true, they could hardly go to a better 
purveyor than the late Firm of Dumas. Originality, 
vigour, strong situation, romantic episode, extreme 
improbability, may all be found in the Dumasian 
catalogue. What can our dramatists want more? 
Let them buy honestly--nd doubt they can have 





cheap—and advertise honestly when their works 





are produced. In manufactures the label ‘ Fab- 
rique de Paris” is generally an enhancer of the 
value of the goods. In music we see a lively piano- 
forte piece by Johnson confessedly made “from a 
motive by Mozart.” Why should equal candour in 
dramatists be regarded as a detriment ? 








ORNAMENTAL INITIALS. 





To the Editor of The Orchestra. 

S1r,—Permit me toinquire if a few months’ 
study at the Royal Academy of Music entitles a 
student to assume the “ R.A.M.” initials ? 

What “status” have such persons in the eyes 
of the Academy itself—surely not the same as 
that of four or five years’ students ? 

Does the Academy publish any list of its 
certified members? If so, would not the Orchestra 
and other musical journals give it publicity in 
their columns?—Yours &c., 

Aw OLD r.a.m, 

[The following extracts from the Prospectus of 
the Academy will answer our correspondent; the 
italics are our own :— 


“ XII.—After leaving the Academy, Students 
may undergo anexamination. Should the exami- 
nation prove satisfactory, they will receive a 
Certificate; and, in special cases, the additional 
distinction of being made an Associate of the 
Institution. 

“ XIIT.—Students who distinguish themselves 
in the Musical profession after quitting the Institu- 
tion, may be, by the Committee of Managament, 
sar Members of the Royal Academy of 

usic.” 


The Prospectus also contains a list of Membors, 
&ec., and gives all necessary particulars.—Eb.} 





THE GAIETY RESTAURANT. 





To the Editor of The Orchestra. 


Srr,—Allow me to point out the advantages offered 
by the Gaiety Restaurant to those who, like myself, 
residing a few miles out of town, wish occasionally 
on leaving the theatre to get some refreshment. I 
supped last night at this restaurant with two ladies 
and agentleman. Our supper consistud of one sort 
of soup, mayonnaise of lobster, and four ices. We 
had one bottfe of Moet. The charge made was £1 
17s. As it was after eleven o’clock when wo left 
Covent Garden, and our train started from the 
Waterloo Station at twelve, we could only have 
occupied the room in which we supped for about 
half an hour, Trusting that others may take 
warning from my fate, I beg to call myself, 

A Viotm. 

Feb, Ist, 1871. 


A MODERN PRAED, 





To tle Editor of The Orchestra. 

Srr,—I have some friends—male and female— 
who are given to read much poetry and quote much. 
I have also one or two friends who write ‘ poetry" 
(save the mark !). One and all of these mellifiuous 
friends of mine combine to bore me with a certain 
writer of society verse whom they call ‘‘ The Modern 
Praed.”” His world-name is Mr. Frederick Locker. 
I am told that this writer is “charming,” His 
verse is sportive. his fancy airy, his metre 
melodious. In short he is exactly like Praed, 
“ only more so." 

Very good. Icome across a poem in the Graphic 
signed Frederick Locker. It is about being locked 
up in a church with a girl. The girl is engaged to 
the rector; so the gentleman locked up with her, 
like the true knight and man of honour he ia, kisses 
her. It takes place thus :— 


“It seemed so nice to be so bid, 
And while she decked the pulpit, 
I kissed her on the stairs I did— 
And twice! I couldn't help it.” 


The action in morals is nearly as perfect as the 


rhymes—pulpit and help it. This probably is the 
sportive grace about which my friends are so 





enthusiastic. It is so screamingly amusing to kiss 
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& parson’s intended—especially in his own church. 
It is the next best ‘‘ lark ” to kissing his wife. 

However Mr. Locker’s young lady marries the 
clergyman, and the narrator of the poem settles 
down. The poem thus concludes :— 

“We meet at church. My dimpled Miss 
Is quite a stately Dame now. 
I hope that she forgets my kiss— 
I quite forget her name now.” 
Does anybody remember the lines in Mr. Swinburne'’s 
** Interlude""—that beautiful poem published years 
ago ?— 
“ And the best and the worst of it this is, 
That neither is most to blame, 
If you have forgotten my kisses, 
And I have forgotten your name.” 

Thus, Sir, it seems that to write false rhymes, to 
sin against taste and good manners, and to crib 
ideas from your contemporaries is to qualify yourself 
to become 

A Mopern Praep. 

Praed Street, Feb. 1st. 


HORARY ASTROLOGY. 











To the Editor of The Orchestra. 
Si1rn,—Permit me to ask the speculative astro- 
loger who predicted the raising of the siege of Paris 
by the last week in January, how he finds himself at 
present ’—Yours obediently 
A CLocKMAKER. 








HUGO AND THE WAR. 





Victor Hugo has been a quiet spectator of the 
siege of Paris, but far from an unobservant o 
passive looker-on; he has thrown his influence, 
with Louis Blanc and other decided republicans, 
into the scale against the “ grotesque triumvirate ” 
and its vulgar brawling followers, and in favour of 
order and discipline; and he now sends forth to 
the nations a valuable lesson in the form of an 
allegory—lines which will be read from one end of 
the civilized world to the other, and call up bitter 
sighs in the bosoms of all who lament to see 
rational beings destroying each other for the glory, 
or profit, or amusement of this or that monarch 
The verses would deserve and claim admiration at. 
any moment on their own account: at the present 
time they command it :— 


Le lion du midi voit venir l’ours polaire. 
L’ours court droit au lion, grince et, plein de colére, 
L’attaque, plus grondant que l’autan nubien. 
Et le lion lui dit: 
Imbécile ! ¢’est bien. 
Nous sommes dans le cirque, et tu me fais la guerre. 
Pour qui? Vois-tu lA bas cet homme au front 
vulgaire ? 
C'est le nommé Néron, empereur des Romains. 
Tu combats pour lui. Saigne! il rit, il bat des 
mains. 
Nous ne nous génions pas dans la grande nature, 
Fréare, et le ciel sur nous fait la méme ouverture, 
Et tu ne vois pas moins d’astres que je n’en vois. 
Que nous veut done ce maitre assis sur un pavois ? 
Quoi donc! il régne, et nous, nous mourons par son 


ordre ; 

Et c’est A lui de rire, et c’est A nous de mordre. 

Il nous fait massacrer l'un par l'autre, et, pendant, 

Frére, que mon coup d’ongle attend ton coup de 
dent, 

Tl est 1A sur son tréne et nous regarde faire. 

Nos tourments sont ses jeux. I] est d’une autre 
sphere. 

Frére, quand nous versons A ruisseaux notre sang, 

Il appelle cela de la pourpre. Innocent, 

Niais, viens m’attaquer. Soit. Mes griffes sont 
prétes. 

Mais je pense et je dis que nous sommes des betes 

De nous entretuer avec tant de fureur, 

Et que nous ferions mieux de manger |’empereur. 











A REBUKE TO AN AUDIENCE. 





At Pesth, on the evening of the 14th of January, 
an incident occurred which created an unusual 
commotion. The “academic youth,” i.e. the 
students, got up in the rooms of the Musical Union 
a concert to be followed bya dance. The first pjece 
in the program was a song by the Abbate Franz 


National Theatre. During the song some ladies 
who had arrived rather late made a slight rustling 
on taking their places. At the conclusion the 
Abbate, who was sitting in the front row, arose, and 
turning to the audience, said: “Do you imagine 
you are in a pothouse?” Then, addressing the 
singer, he continued: ‘‘ Mademoiselle, you were 
disturbed by the unbecoming behaviour of the 
audience; I beg you therefore to sing again.” 
This outburst on the part of Liszt was greeted by 
that “academic youth’’ with boisterous cheers. 
The general public, however, attributed it to a 
cause wholly independent of musical enthusiasm, 
and expressed their feelings accordingly. 





PROPERTY TOBACCO SMOKE. 





A gossipy paper on some late celebrities in the 
Gentleman’s Magazine contains the anecdote of an 
amateur performance in which Charles Dickens, 
Mark Lemon, and other public men were engaged, 
and at which her Majesty was to be present. In the 
business of one of the scenes, Colonel Flint, of the 
Guards, a bully and duellist, described in the 
dramatis persone as a “ fire-eater,” was to stand 
with his back to the’red glowing chimney-piece in 
“Will’s Coffee-house.” The period is that of 
George the First, when it was fashionable for great 
bloods and bucks of the day to smoke long pipes, 
designated as a ‘‘ yard of clay.” With such a pipe 
Colonel Flint had duly provided himself for re- 
hearsal, and to make his stage business more 
perfect, soft-rolling clouds of smoke began to issue 
from the bowl, and to float over the once famous 
coffee-room. In no time came the manager, 
speaking quickly, ‘‘ My dear H , On no account 
attempt to smoke! The Queen detests tobacco, and 
would leave the box immediately.”” But there’s no 
tobacco in the pipe,” replied the Colonel. ‘ Oh— 
come—nonsense.” ‘Look here!” and the Colonel 
took out of his waistcoat pocket a handful of dried 
herbs. ‘I got them in Covent Garden market this 
morning, on the way to rehearsal. ‘ Well, we 
smelt tobacco the moment we came within sight of 
the stage,” said Mr. Dickens, ‘‘ the pipe must be 
foul.” ‘It is quite a new pipe.’ Mark Lemon 
now came up, and protesting that he also had smelt 
tobacco, and that the pipe must have been an old 
one re-burnt, to look clean, the offending clay was 
flung aside. 

Before the next rehearsal, however, another pipe, 
warranted new and pure, was obtained, independent 
of which it was placed in the fire, and kept there at 
white heat long enough to purify it ten times over, 
even had it been one of the unclean. Again the 
cloud began to unfold its volumes over “ Will’s 
Coffee-room,” and this time Sir Joseph Paxton 
came running from the seats in the front to the 
stage, declaring that the Queen so detested the 
smell of tobacco that smoking must really not be 
attempted. Once again the Colonel protested the 
innocence of his pipe, in proof of which he produced 
a handful of dried thyme and rose-leaves from his 
waistcoat pocket. In vain. Sir Joseph insisted 
that he had smelt tobacco !—“ They all smelt it!” 
So this second yard of clay was sent to shivers. 

But the Colonel had chanced to see a ‘* Model of 
the Battle of Waterloo,” exhibited some years before 
in Leicester-square, in which the various miniature 
platoons of infantry, as well as the brigades of 
artillery, were supposed to be firing volleys, the 
clouds and wreaths of smoke were discovered on 
very close examination, to be composed of extremely 
fine and thinly drawn out webs of cotton, supported 
on rings and long twirls of almost invisible wire, 
and attached at one end to the mouths and muzzles 
of the miniature cannon and musketry. This model 
for a triumph in the art of smoking a pipe in the 
presence of a Queen who abhorred tobacco, was now 
adopted by Colone’ Flint, but held in reserve for the 
morning rehearsal of the full-dress rehearsal of the 
same night, when there would be a preliminary 
audience. He ventured to flatter himself that all 
thesé delicate considerations and assiduities would 
be much applauded and complimented, both by the 
accomplished author and management. Far from 





—=—_ 
ceived to issue from the pipe, than the ma. 
stage-manager, and Sir Joseph Paxton hurried 
together to the too assiduous guardsman, begg; 
him on no account to persist in this smoking 2— this 
smoke—or this (on examining the smoke), appear. 
ance of smoking. It would be most injudicioys, 
Her Majesty would think she smelt tobacco, and this 
would be as bad as if her Majesty really smelt it; gt 
the same time, they added, collectively, that they 
themselves had smelt tobacco, no matter from what 
source or what cause. 








Drury Lanz Tueratre.—The annual gener) 
assembly of proprietors of the Theatre Royal, Drury. 
lane, was held yesterday in the saloon; Mr. Arden 
in the chair. The Secretary read the report, which 
stated that the total receipts, including the balancg 
of £2857, have been £10,880, and the payments 
including the sum of £1722 to the Duke of Bedford 
for rent, and £2550 to the trustees of the renters 
had amounted to £8346, leaving a balance of £2534. 
The receipts comprised the sum of £5460 received 
from the lessee. Mr. Marsh Nelson, the 
architect, in his report, stated that, with 
the exception of some general repairs, the 
theatre was in a satisfactory condition. The Chair. 
man moved the adoption of the report, which, after 
some discussion, was agreed to. The Chairman, in 
reply to a question, said the building, owing to the 
large premium required, was not insured, the 
committee not having sufficient funds at their 
disposal for that purpose. Every precaution, hoy. 
ever, was taken against fire. An efficient staff of 
firemen was kept, and there was telegraphic com. 
munication between the theatre and the brigade 
stations. The sub-committee for the ensuing year 
having been appointed, the proceedings concluded 
with a vote of thanks to the Chairman. 





HARMONIUMS BY MUSTEL, 


owen NS" 


INVENTIONS IN THE HARMONIUM BY M. MUSTEL, 
LA DOUBLE EXPRESSION. 


By this system the performer can produce simultaneous 
es of expression of the most varied character. The tone 
may be increased or diminished over one part of the key-board, 
while it remains without change on the other part. The hands 
of the performer are thereby rendered entirely independent, as 
the effects are produced by pedals. 


FORTE EXPRESSIF. 


The pneumatic swells in this stop act independently, and can 
be awed separately or together. 


THE HARPE EOLIENNE, 


like that of the Voix Celeste, is formed of two rows of reeds 
which vibrate simultaneously. The combination produces s 








very agreeable peculiarity of tone. 
PRICES: 
Eighteen Stops. Percussion. Rosewood.. £125 0 0 
” Walnut .... 135 0 0 





Massrs. CRAMER & CO. have been appointed Sole Agents in 
Great Britain and Ireland for these celebrated Harmoniums 
and they are now on view at their Harmonium Gallery, 


201, REGENT STREET, W. 





JUST PUBLISHED. 
MOSCHELES’ CELEBRATED 


“RECOLLECTIONS OF IRELAND.” 


Fantasia on the 


“GROVES OF BLARNEY,” “GARRY OWEN,” 
AND 


“§T. PATRICK’S DAY.” 
Paraphrased and Arranged by 
J. RUMMEL. 





PRICE FOUR SHILLINGS. 


Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


4 COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings. 











Liszt, the yooalist being Malle. Nossyeda, of the 





it. No sooner was the cloud of apparent smoke per- 


CRAMER, & CO, LIMITED, 201, REGENT SIBEBI, W. 
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CRAMER & CO.’'S 


PIANOFORTES. 


eeOmnme’r 





owe 


28 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 





84 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
£4 4s. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s, per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. 6d. per Quarter on the Three, Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 
Trichord. Patent Check Action. Height, 3} ft.; 
width, 44 ft. 
£4 14s, 6d. per Quarter on the Three Years System. 


Ps This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,” The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
he diminution of size will obviate the objection 


which go often acts as a drawback to the introduc- 


tion of a “ Grand Pianoforte ” in drawing rooms, 


110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System. 





CRAMER AND CO. LIMITED, 
PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 


207 & 209, REGENT STREET, W. 


CRAMER & CO.’S 
AMERICAN ORGANS. 
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Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 
extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 








No. 1, 
£12. 


In Black Walnut or Polished Oak; with Knee 
Action; 5 Octaves. 


On the Three Years System: 
£2 10s. PER QUARTER FOR 6 QUARTERS. 





No. 2. 
£165. 
In similar case; Knee Swell; 2 Stops. 


On the Three Years System : 
£3 3s. PER QUARTER FOR 6 QUARTERS. 





No. 3. 
£22. 
In similar case; Knee Swell; 4 Stops. 


On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4. 
£28. 
In similar case ; Knee Swell; 6 Stops. 
On the Three Years System: 
£3 PER QUARTER FOR 12 QUARTERS. 


*.* The additional size and power of this No. 
will recommend it to all admirers of these Instru- 
ments. 





No. 5. 
£34. 
In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal. 
On the Three Years System: 

£310s. PER QUARTER FOR 12 QUARTERS. 
*,* The increased power and brilliancy obtained 
in this instrument fit it admirably for. the uses of 

Schools and Chapel purposes. 





CRAMER AND CO, LIMITED, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W: 











CRAMER &CO.’'S 
HARMONIUMS. 








MANUFACTURED BY CRAMER & CO. 
FRENCH MODEL. 


No. 1. 
OAK, £20; ROSEWOOD OR WALNUT, £23. 
Five Octaves, Ten Stops. 





Expression. 
Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Forté. Forté. 
Sourdine. Tremolo. 
No. 2. 


OAK, £30; ROSEWOOD OR WALNDOT, £33, 
Five Octaves, Thirteen Stops. 





Expression. 

Grand Jeu. 
Cor Anglais. Flute, 
Bourdon. Clarinette, 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
Forté. Forté. 

No. 8. 


OAK, £45; ROSEWOOD OR WALNUT, £48, 
Five Octaves, Nineteen Stops. 


Expression. 

Grand Jeu. 
Cor, Anglais. Flute. 
Bourdon. Clarinette. 
Clarion. Fifre. 
Basson. Hautbois. 
Sourdine. Tremolo. 
2nd Basson, 2nd Hautbois. 
Violoncello. Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté. 


*.* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 
soft and loud. 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO. have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Simpie and with Percussion. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops on 
the larger instruments, have rendered them universal 
favourites. 


PRICES FROM £6 6s. UPWARDS, 
Acconpina To Numper or Srors anp S1zz. 


Price Lists forwarded free on application. 





MUSTEL’S HARMONIUMS, 


Tux invention of the ‘' Dovnnm Expression,” which 
M. Mustel has introduced in the Harmonium, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the ‘“ Forr# Expnessrr ” 
Stop act independently, and can be used separately 
or er. The “Hanrpz Eorrennz” § 
formed of two rows of reeds which vibrate simul- 
taneously—produces a very agreeable peculiarity of 
tone. 


PRICE, ROSEWOOD, £125; WALNUT, £135, 





CRAMER AND CO. LIMITED, 
. HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W 
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INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 


J yRom SEDAN TO SAARBRUCK, via 
VERDUN, GRAVELOTTE, AND METZ. By an Officer 
Ts. 6d. 


OF COMEDY 
By PERCY FITZ- 


By L. 





of the Royal Artillery. lvol. Crown a Ove. 


MHE PRINCIPLES | 
AND DRAMATIC EFFECT. 
GERALD, M.A. 1 vol. 8yvo. 


EASANT LIFE in SWEDEN 


LLOYD. 1 vol. a. 8v0. 


TRAY LEAVES 
\) FOLK-LORE. 
8vo. 
YHE KING OF TOPSY-TURVY: a 
Fairy Tale. By ARTHUR LILLIE. Profusely Ilus- 
trate rd and handsomely bound. 5s. 








of SCIENCE 
By J, SCOFFERN, M.B., Lond. 


and 
1 vol 





LIFE’S ASSIZE. 


J. H. RIDDE LL. 3 vols. 


ERALD HASTINGS OF BARTON. 


By the Author of ‘‘ No Appeal.” &c. 3 vols. 


IKE FATHER LIKE SON. A Novel. 
By the Author of as “lat Sir ‘Sir Massingberd,” ” &e. 3 vols, 


A Novel. By Mrs. 














HE MONARCH OF MINCING-LANE. 





A Novel. By WILLIAM BLACK. Svola, = 
HE GOLDEN BAIT. A Novel | By 
‘ Hi. HOLL. 8 vols. 
M\HE CANON’S DAUGHTERS: the 
Story of a Love Chase. By ROBERT 8ST. JOHN 
CORBET. 2 vols. 


APTISED WITH A CURSE. A Novel. 


B sy! EDIT H 8. DREWRY. 8 vols. 











MiB FLORENTINES: A Story of 
_ Home-life in Italy. By the Countess MARIE MONTE- 
MERL I. _8 vols. a ni} 
VHE INQUISITOR. By WILLIAM 
GILBERT. 8 vols. 
CHOOLED with BRIARS: a Story of 
to-day. 1 vol. 





INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 





Price 7s. 6d., in handsome gilt cloth, red edges, originally 
published at 12s., 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE. 

The Words Revised, Adapted, or Re-written by 
Tux Rev. J. POWELL METOCALFE. 


The Music Selected and Revised, 
Ayp an Lernopucrony Essay on tar Riss And Progress oF 
tus Rovunp, Catcu, and Canon ; 
Aso Biograrnicat Notices OF THE ComPpossns, 
Written by 
EDWARD F. RIMBAULT, LL.D., 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the wy. 4 of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





RENDANO, A. 


Chant du Paysan (Morceau OER -- ee 
Laura (Mazurka) ...... 0006 
Napolitaine (Valse de Salon) eee 
ned oa} dag Coereddccccceseccce 


Fantasie-Valse.. 
compositions are cneliiede “fc 
style, melodious and pl 


thorough] iginal in 
"aa 
gesmeding 20 inordinate difficulties. 


Craman & Co, Limited, 1, Regent-street, W. 


NEW COMIC SONGS. 





m © 0 oo oo” 
cocooo™ 


and 








Cod liver oil. H. 8. Leigh .. ae ee 
The Story of Naughty tle Boy. ‘Ditto . cecees 
Uncle John. Ditto . oe ob on ob unbeeesd 
The Cats. Howard Paul.. nen. 0n00 Oren 0:00 006000 
The Fancy Bazaar. . W. Hunt . oe ee 


en 
ccocooo™ 


RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 

Sermons, 68. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, Le taing ay and other 

Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 

a MATER SPECIOSA : Full of Beauty 

stood the Mother, 1s. ; by post, 1s. 2d 

a my BD gies y to te, SICK oo. 

Paper, 2s. ; Chi 

cloth, 1s. ; by post, Is. i, pe tg peak - acre 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 

by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

re chiefly Medieval, on the JOYS and 

'LORIES of PARADISE, 1s. ‘6d; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHUROH. 





2s. 64; by post, 2s. 7d. 
NOTES, Vig eal and peep 
Croatia, Ist d St 
RESQUE, on Dalmatia 6s. ; by post, 6s. "fd. _ ¥ 


TEXT ype a series of Twelve beautiful 

, by Dalziel, illustrati f Hol 
ros Wf yy 5 Salen aceon 
THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, 8S. JAMES, 8, CHRYSOSTOM, 
=e A "BASIL New and Second Edition. 6s.; by post, 
THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; ; by post, 4s, 2d. 
THE MORAL CONCORDANCES of 's. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon- -Help). 8s.; by post, 38. 2d. 





WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. I., Advent to Lent ; Vol. IT., 
Lent to fomneent Vol. IIl., Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint’s Days, 
&c. Each Vol. 5s. 6d. ; ” by Post, 6s. 
“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In cloth, 6s8.; by 
post, 6s. 6d. 

HOUSEHOLD PRAYERS: with a Preface by 

Right Rev. Dr. Wilberforce, Bishop of Winchester. 1s. ; 

by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. KE. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Ey aret Street, Cavendish-square ; with a complete Table 

of the Times of Services throughout the Year; and a 

Summary of all the Charities in connection with this 

Church. 6d. ; by post, 7d. 

OUR DOCTOR’ S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s, 6d.; 
by post, 2s. 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev. 8. Baring-Gould. 3s. 6d. ; 
by post, 8s. 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome. 3s. 6d. ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C, White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d, 


THE VOLUMES OF THE UNION REVIEW 





FOR1 1867, 1868, and a 1860, being Vols. 2, 8, and 4, of the New 
Each 1 ; by Post, 11s. 6d.; direct 
the Se echinber 


THE CHURCH’S BROKEN UNITY. 
Edited by the Rev. W. J. E. BENNETT, Froome, 

Vol. I. On Prespytentanism and IRvINGISM. 
Vol Il. On AnasaprtisM, the InpergnpEnts, and the Quaxzrs, 

Vol. 11, On M —— and SwEDENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. = Romanism 2 Vols, Each 4s. 6d. ; 
y Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Principles of the Book of Common 
Te on By , ~ Rev, Alfred Williams, Culmington, Salop. 

THE BIBLE aan its INTERPRETERS: its 
Miracles and a. By W. 4 ‘eae D.D., Prebend- 
ary of St. Paul's, 68. ; by post, 6s. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the hasis of Tract 90."—British Magazine. 7%.; by 


post, 7s. 5d. 
ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, 7s. ; by post, 7s. 6d. 
A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68. ; by post, 6s. 4d. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON behat # being 450 
Explanations of Ritual Observances. 4s. ; by post, 4s. 8d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter. Ts. ; by post, 


INCENSE, aquessile to Scripture and Antiquity. 


SWALD,” the. ¥¢ YOUNG ARTIST. A Tale for 
aim 1s. 6d. ; by post, 1s. 











AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL, 


THE BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 
GROVER AND BAKER. 
150, REGENT STREET, LONDON, W 
59, BOLD STREET, LIVERPOOL 


EVERY MACHINE GUARANTEED, 
Instruction Grat7Is. 
lllustrated Prospectus and Samples of Work sent pout free, 


BRIGHTON. 


CRAMER & CO.S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 





+) and 








A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or Hire, 


Pianofortes of every description on 
their Three Years’ System. 


Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Tunings 
undertaken. 


CRAMER & CO.’S BRIGHTON BRANCH, 
64, WEST STREET. 


THE MUSTEL HARMONIUM. 
C= & CO., are appointed sole Agents in 
Great Britian and Ireland, for the above celebrated Instru- 





from | ments, which are on view at their Harmonium Gallery, 21, 


Regent-street, w. 


RAWING ROOM OPERETTAS for Ladies 
Voices ; in one act, with Pianoforte accompaniment. 


Wewe A PARLOUR MAID. Music by 
C. Lavzey. Words by H. L. F. pu Taansavx. 





ashton. Music by W. C. Levey. Words by 
H. L. F. pv Tznrgavux. Price 2s. 


5 ROSE OF SAVOY. Drawing-room Opes 


Sees the music light and 
tenaeeee cover, with ustrated title-page. Price 5s. 
Cramer & Co, Limited, 201, Regent-street, W. 
RAMER’S CHEAP UNIFORM EDITIONS of 
the SONATAS of BEETHOVEN, MOZART, wi 
eens "s Pianof Sol lete in paper 
’s Sonatas for forte Solo, comp! 
covers, a 6 ; ; or handsomely bound in cloth boards, gilt 
extra, 78. 
Mozart’s Sonatas for Pianoforte Solo, complete in paper covers, 
8s. ; cloth, 6s. 


Hayéate Ten Selected Gentian, paper covers, 1s. 6d. cloth 
cmb. Limited, 201, Regent-street, We 


Jorous WINE. German Drinking Song; by 


Gustave Hiuzan. Price 3s. 


Cuamas & Co. Limited, 201, Regent-astrest, W- 


ALOP from “BALLO IN MASCHERA,” 
arranged by T. Bnowsz. Price 8s. 

















Caascna & Go, Listed, 801, Rogeat-street, W. 





J. T, HAYES, Lyall Place, Haton-square, 8.W.; and 
4, Henrietta Street, Covent-garden. 


Caamaa & Co, Limited, 201, Regent-atreet, W. 
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ENCLISH SONGS. 


The voices are indicated as follows (s) Soprano ; (c) Contralto ; 


(r) Tenor ; 


BALFE, M. W. Hidden Voices (s {s) 
I love thee (in Bi flat and ' flat) i) 
BARNETT, J. My fairy Queen (s) 
BENEDICT, JULES. Bocchina (s) . os 
Halcyon days (in E flat and F) (s) 
On the Mountains, Echo Song (in E flat and 
G flat) (s) .. 
(The above three are sung by Malle. “Nilsson). 
= - How Many? T) s. re 
sm The Dead Soldier (Der todte Soldat) (2) 
BLUMENTHAL, J. O waly, waly, up the bank (in F and A flat) (s).. 
(Sung by Malle. Nilsson.) 
BORDESE, L. Over the merry Campanian ma 
The first Christmas night.. 
CALLCOTT, J.G. The Warning (s) 
(Sung by Mdme. Gilardoni. ) 
CHRISTY’S SONGS. Driven from home ia 6a 
a Mill May.. ° ee =e ee 
DISTIN, 7. a shome (rt) . ee 
- Tm a fisherman bold (B) oe 
The Miller’s Maid (7) 
DOUGLAS, HOPE. First and last Kiss (sts) 
Message from the Sea (2) 
Work still to do (1) . 
GABRIEL, VIRGINIA. Marguerite of ee 
Cleansing fires (in C and D) (B) .. 
(Sung by Mr. Santley). 
GOUNOD, CH. The Brooklet’s Song 
HARVEY, Mrs. I’m faithful to thee, * Molly’ 5 faith ” (8) 
HERVE. Song of the Butterfly (s) ° 
My hope is o’er (s)_ .. ee oe ee ee 
LODER, E.J. Kings of the Ocean of Se eo 
MASSON, Mrs. Love me as thou lovest me once 
PYNE, Mdme. BODDA. Inez, Waltz a (8) 
PUGET, A. The Abbey Bell .. 
REED, GERMAN. “If,” Song.. 
REYLOFF, E. Birthday Song . 
se Fireside Dreams () 
a Over the rolling Sea (s) 
(The last mentioned two are sung by Sig. Foli. ) 
SANTLEY, ©. Only to love (in C and D) (r or 8) . 
(Sung by the composer.) 
SMART, H. Bird and the lute (s 
The Bird’s were telling one another (in F and A hem (s ) 
STAN: ISLAUS, F. Frou-frov. (1) ee 
ST. GERMAINE, Mdme. Clasp hands and say good- bye . ee oe 
Thy voice across my spirit falls .. 
SWEDISH BALLAD. Spring and Autumn (in D and E) (s) 
(Sung by Malle. Nilsson.) 
SMITH, C.W. My = ae (t) 
TIDDEMAN, Miss. Starry Crowns of Heaven, Sacred Song 
Sound Sleep, 
TAYLOR, W.F. Syren’s Spell (s) o6 . 
Voice that went and came, The . oe 
VIVIEN. Katty Molloy, Irish Ballad (s) .. 
WILHELM. Who'll watch the Rhine (Die wacht am Rhein) 


(B) Bass. 


” ” 
” ” 


ee ee 
e ee 
ee 

” ” 


” ” 


ee ee 


” ee 





VOCAL DUETS, —— me. 
ARDITI,L. For ever mine, Duettino (st).. . 
BISHOP, Sir. H. Sleep, lady sleep, Trio (ssp) ee 
HERVE. Can you go (Chilpéric), Duet (s7) 

LUTZ, MEYER. Dreams (st) . 
TAYLOR, B. The minstrels are a ‘happy race (Part ‘Song) (sors) 


ITALIAN VOCAL music. 
ARDITI,L, Per sempre mio, Duet (st) .. oe 
LINDSAY, COL. Provvidenza, Duet (sc) ee 
LUTZ, MEYER. Xenia, Scena (s) 
ROMANO, G. L’Invito al mare (s) 
(Sung by Mr. Santley.) 
” Tl Lamento della prigioniera, Canzone (s) .. oe 
” Non ti lagnar, Canzonetta (s) oe ry te 


PIANOFORTE PIECES. 
\2) signifies easy ; (b) moderately difficult ; (c) difficult. 








BAUMFELDER, J. — 0) os ve oe ee 
BILEMMA H. Reverie (b) oe ee ee te 
BROUSTELL. Tarentella () oe ee ee . ° 
BUHL, A. Clairde Lune (b) .. ve oe . oe 
” L’Entrée 4 Londres (b) ee ee ee : 

Souvenir A Richmond (b) oe oe ee ee 

DUBOIS, Ch. La Marseillaise (a) oe oe ee ee 


~ 
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GOLLINELLI, E. 


PIANOFORTE PIECES—(continud). 


EGGHARD,J. Ame Chttrie ()) .. 


Pensieri fuggitivi (b) | , 


GRETTON,G. Marche Joyeuse (c) 
JAELL, A. Filina, Nocturne (c) . 


as Aux bords d'une source, "Imprompta (ce) 


KEENS, H. P. Grand Italian Trumpet march ()) .. 
KOETTLITZ, E. Chilpéric, Fantasia ( oe ee 
a Irish Airs m te 
Pres d'un Ruisseau, Fantasia (¢ (e) 
KUHE, Ww. Brave old oak (b) ; o° 
The Sea, the Sea (d) .. ee 
LACHON, P. La Marseillaise ()) ee 
MUDIE, T. M. Operatic Melodies : 
No, 1. Una furtiva lagrima (b) 


2. Io son ricco (b)  .. 
8. Dal tuo stellato (b) 
4. Di tanti palpiti (b) 
5. Che fard senza (b).. 
6. Ah forse 8 lui (b) .. 


NAYLOR, 8. Chilpéric, Fantasia (c) 
L’Oca del’ Cairo, Fantasia (c) 

OURY, Mdme. Souvenir de Paris (b) 

RENDANO, A. Chant du pero (b) 


Pr Napolitain, 
9 Laura (b) 


alse de salon (b) 


Fantasia Valse (0) 


RUMMEL, J. Divertissement 
and German) 
SMITH, C. W. Three characteristic sketches (d) 


Ophelia, Mazurka (5) 
SPINDLER, H. Slumber Sweetly (b) 
SURENNE, J.T. Bijoux Operatiques (a: or b): 


6. Sull’ aria ee 
THALBERG, S. Dal tuo Stellato (Extrait ‘do “ Mosd " (¢).- ee 
Study in E flat nates (ec) 


No. 1. Batti, Batti .. 


2. Ah perdona 

8. Il mio tesoro .. 
4. Voi che sapete 
5. Dove sono .- 


TONEL, L. Spray of Ocean (b) . ee 
Babbling Streams () ee 

VOGLER, E. Die Grotte (b 7 

WOLLENHAUPT, H. L’Esperance () 


” ” 
” ” 


Mars, Grande 


Hélane, Valse (b).. 





arche (c) . 


ilitaire on National Songs 


(French 


PIANOFORTE DUETS. 


DIABELLI, A. Twenty-eight, Progressive melodious exercises in four 


ooks ; 


Bx. 1. 
2. 


La Sonnambula, Grand Duo ( 
Marcia Alla Turca, from 
Athens (c) 6 éo 


JAELL, A. et, M. 


QUADEILIES. 
Bon-Bon, The (Illustrated) oe 
Chilpéric, The do. oe oe 
Crystal Fountain, The .. 4 ae 
Winter Nights, The e a 
WALTZE 8. 

Azalea, The é ee 
Blue Bell, The (Illustrated) . ee ee 
Christine ‘Nilsson, The (do. ae os 
Chilpéric, The do. oe ee 
Fairies’ Greeting a +o 
Magic, The Titustrated) ee oe oe 
Rose of the Alps (do.) ee se 

GALOPS. 
Brigand, The .. oe ee oo 
Bridal Bells, The ee ae 
Chilpéric, The .. oe oe 9° 
Delight of the Ball oe oe ee 
Squib, The oo ee oe ¥ 

POLKAS. 
Genevra, The .. oe ee ee 
Little Pet, The * ee ee ee 
Morning Star, The oo oe oe 

SCHOTTISCHE. 

Evening, The .. we oe ae 


8. 


(a 


xercise in C major and minor .. oe 
a nF and G major or minor 


»  D majorand minor 


4. A and E major — minor oe 
FAVARGER, R. I Trovatore, Grand Duo (c) 


DANCE MUSIC. 





od oe 


eethoven’s Ruins of 


W.M. Lutz 
. H. R. Marriott 
Ww. Hemingway 


. O. H. R. Marriott 


G. Richardson 
W. M. Lutz 


ee : 0. H. R. Marriott 


Ww. H. Mon 


London’; CRAMER & CO. LIMITED, 201 REGENT STREET, W. 


F. Musgrave 
F. A. Reissiger 
mery 
W. M. Lutz 


G. oe 


H. Millars 
‘0. H. R. Marriott 
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IMPORTANT SALE 
MUSICAL COPYRIG 








HTS AND PLATES, 


MESSRS. PUTTICK AND SIMPSON 


WILL SELL BY AUCTION, 
AT THEIR GALLERY, 47, LEICESTER SQUARE, W.C., 
On MONDAY, MARCH 27th, and several following Days, 


THE ENTIRE EXTENSIVE AND IMPORTANT STOCK OF 


MUSICAL COPYRIGHTS & ENGRAVED PLATES 
Messrs. CRAMER AND CO. LIMITED, 


FORMING THE LARGEST AND MOST VARIED ye OF THIS CLASS OF PROPERTY EVER OFFERED 
FOR SALE, 


AND COMPRISING THE POPULAR 


Operas of Balfe, Barnett, Benedict, Macfarren, Wallace, 


AND OTHER COMPOSERS; 


THE COMPLETE SERIES 


OF CLASSICAL WORKS OF 


BEETHOVEN and MOZART, edited by MOSCHELES and LINDSAY SLOPER:; 


A LARGE COLLECTION OF 


FAVOURITE MODERN SONGS AND PIANOFORTE MUSIC 
BY ALL THE MOST EMINENT WRITERS OF THE PRESENT DAY; 


ETC. 


ETC. 


Catalogues are preparing, and will shortly be issued. 








ELEGANT GIFT-BOOKS. 


HANDSOMELY BOUND, &ce,, 


IN VARIOUS COLOURS. . 








PIANOFORTE. 


DANCE ALBUM. 
Beautifully printed on toned paper, illustrated cover, gilt edges, &c., con- 
taining 16 pieces by Godfrey, Arditi, &c. Price 2s. 
ALBUM OF NEW DANCE MUSIC. 
Quadrilles, Waltzes, Galop, and Polka, by the best Dance Music Composers 
of the day. Profusely illustrated, gilt edges, &c., 7s. 6d. 
THE DANCE MUSIC OF SCOTLAND. 
A collection of Reels, Strathspeys, &c., for Pianoforte. Arranged by J. T. 
Surenne. One vol., fancy cloth. Price 7s. 
SONGS OF SCOTLAND WITHOUT WORDS. 
For Pianoforte. Arranged by J. T. Surenne. 1 vol., fancy cloth. Price 7s. 
BEETHOVEN’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. Prico 8s. 
MOZART’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. Price 7s. 
HAYDN’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges and letters. Price 5s. 
CLEMENTI’S SONATAS. 
Handsomely bound, cloth, various colours, gilt edges, &c. Price 4s. 6d. 
MOZART’S SONATAS. 
Edited by Lindsay Sloper. In two vols., cloth, 15s. each. 
MENDELSSOHN’S LIEDER OHNE WORTE. 
(Songe without Words.) {ZB 
Complete. Limp cloth, gilt edges, price 7s.6d. (/‘S - 








\2,,° 


HARMONIUM. 


POPULAR TUTOR. 
Giving a clear Explanation of the Stops and the use of the Bellows, with 
a variety of Favourite Melodies, easily arranged for the Instrument 
by E. F. Rimbault. Scarlet Cloth, gilt edges, price 3s.; or in paper 


covers, 2s. 
SACRED AIRS, 

A collection of, selected from the works of Handel, Beethoven, Mozart, 
Haydn, Rossini, Mendelssohn, &c., arranged by E. F. Rimbault. 
Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. 

SONGS BY HANDEL, 

A Selection of, extracted from his Oratorios, arranged expressly by E. F. 
Rimbault. Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. 
PSALMS, HYMNS, AND CHANTS, 

A Selection of the most Favourite, by eminent Church Composers, including 
the celebrated ‘‘Te Deum" by Jackson, arranged expressly by E. F. 

Rimbault. Scarlet cloth, gilt edges, 5s.; or in paper covers, 4s. 








VOCAL. 


VOCAL GEMS. 

A collection of upwards of 400 of the most popular and standard songs of the 
day, with pianoforte accompaniment and including some of the best of 
Wallace and Balfe’s Operatic songs, in three vols., cloth, price 6s. each. 

SONGS OF THE WAR. 

French and German. As sung by the Belligerent Armies. With the original 
words and an English translation by L. H. F.du Terreaux. Fancy cloth, 
gilt edges and letters, price 3s.; or in two-parts, paper covers, 1s. each. 

WOOD’S SONGS OF SCOTLAND. 
In One Volume, half Morocco, gilt edges, &c., &c., price 21s.; or in 3 vols. 
fancy cloth, gold lettered, 7s. each. 
MOORE’S IRISH MELODIES, 
With New Symphonies and a |e by G. A. Macfarren. One vol., 
cloth, 18s. 
CHRISTMAS CAROLS, 

A Book of, with the Ancient Melodies to which they are sung (including the 
celebrated ‘‘ Boar’s Head Song”). Collected and edited by E. F. Rim- 
bault, LL.D., F.S.A. Bound in limp cloth, gilt edges, 2s. 

NURSERY RHYMES, 

A Collection of, with the Tunes to which they are still sung in the nurseries of 
England. Obtained principally from oral tradition, collected and edited by 
E. F. Rimbault, LL.D., F.S.A. Cloth, illustrated frontispiece. Price 3s, 

HANDEL’S “ MESSIAH.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte, by W. Horsley, 
Mus. Bac., Oxon. In cloth, gilt lettered and red edges. Price 2s. 
HANDEL’S “JUDAS MACCABAUS.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte, by Dr. John 
Clarke. Cloth, gilt lettered and red edges. Price 2s. 
HAYDN’S ‘ CREATION.” 

Vocal Seore, with Accompaniment for the Organ or Pianoforte. Cloth, gilt 

lettered and red edges. Price 2s, 





ROSSINI’S “STABAT MATER.” 
Vocal Score, with Accompaniment for the Organ or Pianoforte. Cloth, gilt 

lettered and coloured edges. Price 2s. 

CELEBRATED GLEES AND PART-SONGS. 
Cramer’s Collection of. Vol. I, — cloth, gilt letters, marble edges. 
ce 10s. 
THE ROUNDS, CATCHES, AND CANONS OF ENGLAND. 
A collection of nearly 400 specimens of the Sixteenth, Seventeenth, and 
Eighteenth Centuries. Adapted to modern use. The words revised, 
adapted, or re-written by the Rev. J. Powell Metcalfe. The musi¢ 
selected and revised, and an introductory essay on the rise and progress 
of the Round, Catch, and Canon; also biographical notices of the 
Composers, written by Edward F. Rimbault, LL.D., Member of the 
Royal Academy of Music at Stockholm. Price 12s. 





London: CRAMER & CO. LIMITED, 201, Regent Street, W. : 3 
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